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ICCO.—M. PICCO begs to say that he is open to 
ENGAGEMENTS, which may be entered into by addressing him at his 
residence, 42, Church-road, De Beauvoir-square, Kingsland. 


M*s LOUISA VINNING having recovered from her 
severe illness, will sing at the WORCESTER FESTIVAL, on the 25th 
August. Communications respecting engagements to be addressed to Miss L. 
Vinning, care of Messrs. Boosey and Sons, Holles-street, Cavendish-square. 


To BE DISPOSED OF, under-very reasonable terms, 
A MUSIC AND PIANOFORTE ESTABLISHMENT, to which a Berlin 
Wool Warehouse is attached. Apply to Mr. Campbell, 53, New Bond-street, 


ANTED, 2 Copies (new or second-hand) of a work 

entitled ‘‘ British Melodies,” by Mr. Clifton. The words by John F. M. 

Docu In 2 parts, Address Hime and Addison, 19, St, Aun’s-square, 
chester. 


ER MAJESTYS THEATRE. —TWO EXTRA 

4 PERFORMANCES only, at REDUCED PRICES, On FRIDAY, “~~ 18th, 

and SATURDAY, Sept. 19th, with Piccolomini, Spezia, Ortolani, Giuglini, Vialetti, 
Rossi, Beneventano, and Belletti. 


Two EXTRA PERFORMANCES will be given on FRIDAY and SATURDAY 
Evenings, the 18th and 19th September, when will be presented 
LA TRAVIATA and DON GIOVANNI. 

















PRICES :—Boxes, to accommodate Four Persons—Grand Ticr, Pit Tier, and 
One Pair, €22s.; Two Pair, £11s.; Three Pair, 15s.; Pit Stalls, 10s 6d.; 
Pit, 3s, 6d. ; Gallery Stalls, 3s. 6d. ; and Gallery, 2s. 


ORFOLK and NORWICH MUSICAL FESTIVAL, 

in aid of the peineipal Charities in Norfolk and Norwich, under the patronage 

of the Queen, the Prince Consort, the Duchess of Kent, the Duchess of Cambridge, 
and the Duka of Cambridge. Conductor, Mr. Benedict. 

On Tuesday, Wednesday, and Thursday evenings, the 15th, 16th, and 17th of 
September, Grand Miscellaneous Concerts, including pe ge Symphony, ‘The 
Scasons,” Howard Glover’s ‘‘Tam O'Shanter,” a portion of Pierson’s ‘‘ Faust,” and 
choice selections from the musical productions of other eminent composers, 

On Wednesday morning, the 16th of September, Spohr’s Sacred Cantata, ‘God, 
Thou art great; Mendelssohn's ‘‘ Lobgesang, or Hymn of Praise ;” and Mozart’s 





** Requiem." 

On Thursday morning, the 17th of September, Beethoven’s ‘‘ Mount of Olives,” 
and Haydn’s ‘ Seasons,” 

On Friday morning, the 18th of September, ‘‘ The Messiah.” 

Principal meg Madame Clara Novello, Mdlle Leonhardi (her first_appear- 
ance in England), Mdme. Weiss, Mrs. Lockey, and Mdlle. Piccolomini ; Sig. Gardoni, 
Sig. Giuglini, Mr. Lockey, Mr. Miranda, Mr. Weiss, and Sig. Belletti. is 

e band will include the most eminent professors from London, and comprising 
the chorus, will consist of nearly 400 performers. 

On Friday eveniug, the 18th of September, a Fancy Dress Ball; the ball band 
being conducted by Mr. Weippert. 

The performances and ba)l wiil be in St. Andrew’s Hall, 

RAILWAY ARRANGEMENTS.—Arrangements have been made with the 
Eastern Counties Railway Company to afford every facility to strangers visiting 
the festival. Single fare tickets, for first and second-class — will be issued, 
available for return on the day of issue, from Yarmouth, Lowestoft, Ipswich, Bury, 
Cambri Peter' , Lynn, Fakenham, Halesworth, and Harlesdon, and all 
intermediate stations, on Tuesday, Wednesday, Thursday, and Friday, in the 
festival week; and ordinary return tickets, issued on the same days aud from the 
same places, will be available for return up to and including Saturday, the 19th of 
September. A special train of first and second-class carriages will leave Ely at 
8.30 a.m., calling at a!l intermediate stations, and will arrive at Norwich at 11 a.m., 
in time for the morning performance, on Wednesday, Thursday and Friday in the 


festival week, ‘. oles 
ROGER KERRISON, 
J, B. MORGAN, } Hon, Seca, 


F DENT, sole Successor to E. J. Dent in all his patent 
®@ rights and business at 61, Strand, and 84 and 85, Royal Exchange, and the 
Clock and Compass Factory at 8 t Wharf, Ch ter, W: and Clock 
Maker to the Queen and Prince Albert, and Maker of the GREAT CLOCK FOR 
THE HOUSES OF PARLIAMENT. Ladies’ Gold Watches, Eight Guineas; 
Gentlemen’s, Ten Guineas ; serong. Silver Lever Watches, Six Guineas; Church 
Clocks, with Compensation Pendulum, #85. 


No connexion with 93, Qockspur-street, 








OYAL SURREY GARDENS-—GRAND CLOSING 


FESTIVAL, to commence on MONDAY, August 24, and to continue Twelve 
days.—M. JULLIEN, encouraged by the immense success of his festivals at the 
Royal Surrey Gardens, begs to announce that he has made arrangements to close 
the season with one, on a scale of unprecedented magnitude. He has the greatest 
pleasure in apprising bis friends, his patrons, and the public, that in order that 
the present Festival may surpass in attraction any hitherto given, he has suc- 
ceeded in persuading that Ye and unrivalled lyric artist—the most celebrated of 
the present age—MADAME GRISI, to give her co-operation, and afford her in- 
valuable assistance. Madame Grisi will appear in selections from those operas 
which are so completely identified with her name, such as ‘‘ Lucrezia Borgia,” 
“Norma,” ‘Don Giovanni,” and her last creation, ‘‘ Il Trovatore.” MADAME 
ALBONI, that most accomplished vocalist, will also lend her aid, and will, in 
conjunction with Madame Grisi, perform some of those grand duets which created 
so extraordinary a sensation during the opening season of the Royal Italian Opera, 
Covent Garden, and which have never since been interpreted by artists of such 
unequalled talent. MADAME GASSIER, the distinguished high Soprano, will 
complete an ensemble, forming a constellation of vocal talent which has seldom 
equalled and never excelled. Other artistes of the highest eminence, who ap- 
peared at the go Festivals, are also engaged ; and all the principal musical 
attractions of M. Jullien’s Concerts will be brought into requisitiog, ‘Lhe Orchestra 
will be iderably augmented by performers from Her MajeSty’sfheatre, the 
Royal Italian Opera, the Sacred Harmonic Society, and both Philharmonic 
Societies. The Royal Surrey Gardens Choral Society, under the direction of Mr. 
Land, will assist, and the whoie will form an ensemble of nearly 1000 performers. 
During the course of the Festival there will be given A BEETHOVEN NIGHT, 
A MENDELSSOHN NIGHT, A MOZART NIGHT, A VERDI NIGHT, A 
DONIZETTI NIGHT, A BELLINI NIGHT, A HAYDN NIGHT, which will 
include all the most celebrated Orchestral and Choral morceaua d’ensemble of these 
great masters. 

Conductors :—Signor STANZIERI and M. JULLIEN. The whole of the Musical 
Performances, during the entire Festival, will be under the superintendence and 
direction of M. JULLIEN. While providing for the performances in the great 
Music Hall, M. Jullien has not been unmindful of increasing the attractions of 
the Gardens themselves. Several novelties will be presented during the Festival, 
of which one of the principal features will be a COUNTRY VILLAGE FAIR, to 
be held in the Grounds ; with a vast varicty of RURAL SPORTS, including all 
the principal amusements of a Rustic Holiday. The Fair will be continued during 
the entire Festival, and will be enlivened by Morris Dances, and other descrip- 
tions of Old English Games. MILITARY AND OTHER BANDS will be in 
attendance during the afternoon of cach day. Admission to the Gardens and 
Hall will be ONE SHILLING. 


EBAIN’S SUPERIOR HARMONIUMS.-—Fournisseur 
de §. M. l’Empereur Napoleon III. et de 8S. M. Reine d’Angleterre.— 
Entrepot, 41 A, Queen-street, Cannon-strect West, St. Paul’s. 


AMBERT & CO’S Patent Repeater Check Action 


Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 
and durability are not to be excelled. Made expressly for extreme climates. 
N.B.—Pianofortes taken in exchange, tuned, and lent on hire. 


TANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be scen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the ity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


HE LIVERPOOL anp LONDON FIRE anv LIFE 
ASSURANCE COMPANY, 
CASTLE-STREET, LIVERPOOL, 
POULTRY, LONDON. 
KING-STREET, MANCHESTER, 


AND 
INGRAM-STREET, GLASGOW. 























ISS POOLE’S new Cavatina, EFFIE SUN SHIN KE, 

last published, composed expressly for her by Langton Williams. Beau- 

tifully ee price 2s. 6d.; free for stamps. W. Williams, 221, Tottenham- 
court-roa: 








DELE; or, I Miss thy Kind and Gentle Voice.—The 

Second Edition of this beautiful Ballad, by Langton Williams, is now ready, 

as sung by Miss Lascelles, Price 2s.; free for stamps, W. Williams, 221, Tot- 
tenham-court-road, 
























2 






eS Soe cat a SAR SS 







































4 
iq 
H 
i 
j 

4 


THE MUSICAL WORLD. 


[Aue. 22, 1857, 








ADAPTED FOR A BAND OF ANY 


MUSIC FOR BRASS BAND. 


BOOSE’'S BRASS BAND JOURNAL, 





SIZE.—(MONTHLY). 


Price SEVEN SHILLINGS per Number. Subscription £3 3s.. per annum, post free to any part of the United 
Kingdom, or 10s, 6d. extra to India and the Colonies. 


No. FIRST a 
1, pe Adelhaid, and — 


rch ° 
2. Alter Ruder Kling Walzer . - 
3. Polonaise from Faust ne 
Slow March from Nino 
Quick Step 
4. Parade March’, 
Album Galop .. 
Polka .. me 
Quick Step . ee 
Aria from Torquato Tasso .. 
. Four Quick Steps .. 
- Sons of the Thames Ws altzes 
- Duetto from Nabucodonosor 
. ReiseGalop ., +e ° 
Two Quick Steps ic ee 
. Raymond Quadrille .. ‘ 
. Cavatiua from Roberto Devorcux.. 
. Marien Quadrilles ., ee 


SECOND SERIES, 
. Adele Walzer .. . 
. Two Parade Mz irches. . 
Fancy Galop ., . 
Quick Step... 
3. Duet from Maria Padilla 
- War March fygm Rienzi 
Aria ve 
Hamburger Tannhalie Polka 
5. Grand Trio from Le Caid 
6. Slowanka Kliinge Walzer 
7. Four Quick Steps 
8. Quick Step 
Le Départ, March 
Bergmann’s March ., 
. Voslauer Lust Kiinge Ws alzer 


intel 


— 
> 


MUSIC FOR STRINGED 


No, FIRST SERIES. 
1. Sonnambula Quadrille 
* Fleur de Lis Valses 

Montrose > Walt Ss 
4, Wi inds isc 
5. 1’ oI 
6. Thistle W: altzes 


SECOND SERIES. 
7. Konigsberg Polka 
> Champagner Galop .. 
» Fetede Lilas Quadrille 
0. Rose Waltz : 
11. Lorlay Valse .. 
12. Rigoletto Quadriile 


THIRD SERIES, 
13, Electric Galop 
14. Immortellen Valse ., 
15. English Fleet Polka ., 
16. Rigoletto Valse 
17. Veilchen & Geburtstag Polkas 
18, Vive Paris Quadrille 


FOURTH SERIES, 
19. Wiesbaden Galop ., oe 
20. Mario Valse ° 
21, Fes sta da Ballo Galop | 
22. Corbeille d’Oranges Qui udrille 
23. Vilikin’s Waltz . oe ee 
%. Bon Vivant Quadrille se Fs 


BOOSEY AND SONS’ Musical ‘ley, 28, 


Abt. 
Anon. 
Lumbye. 
Spohr. 
Verdi. 
Anon. 
Leutner. 
Kuhner. 
Sherbatot. 
Anon, 
Donizctti. 
Anon, 
Kuhner. 
Verdi. 
Canthal. 
Kuhner. 
Carpeutier. 
Donizetti. 
Kuhner, 


Gung’l. 
Kuhner. 
Kuhner. 
Kuhaer. 
Donizetti. 
Wagner. 
Kreissel. 
Lumbye. 
Auber. 
Gung’!. 
Anon. 
Wicland. 
Kiihner. 


Fahrback. 


Tinney. 
Boosé, 
Tinney. 
Juliano, 
Juliano. 
Laurent, 


Anou 
Lumbye, 
Ja Motte. 
Laurent. 
Boosé, 


Tinney 


Gollmick, 
Guny’l. 
Sidney. 
Laurent, 
Gung’l, 
Tinney, 


Waldiiiller, 
Tinney. 
Montagne. 
Montagne, 
Laurent. 
La Motte. 








No. 


10. 
il. 
12, 


3 


2. La Donna? 


4 
5. 
6. 
7. 





Four Quick Steps... 
Trohsinnsgriisse-Walzer 
Finale from Lucrezia Borgia 


THIRD SERIES, 
Elisen Tiinse Walzer .. ee 
mobile (Rigs sletto) 
Quartett from Rigoletto 

me umen Polka . 

La Belle Tyrolicnne, Polka Maz. .. 
La Belle Anglaise, Polka Mazurka.. 
Villa Polka oe 
Les Filles de Marbr e, Marcho ee 


. La Belle Alliance, Vs use 


Selection from Atilla .. 
Dor Ersten Gedanken W: lzer 
Three Quick Steps .. 


. Stars of the West, Waltzes a 


. Four Quick Steps 
. Aria; Anna Bolena .. 
. Selection from Il Trovatore 


. Four Quick Steps 
FOURTH CERES. 


. Selection from La Muette 
. Etappen Marsch oe 


Der Rekrut Marsch 
Milanollo Marsch 
Feldherrn Marsch 


. Theresen Galop 


Schwabisc ¥y Lieder Quadrille 


. Johannis Kirschen Walzer 
. Anna Polka-Mazurka 


6. 


Carnevals Spektakel Qua: dville 
Tho Alliance March 


SECOND SEERERS-—(Orutioned. ) 


Anon, 
Tfitnerfest. 
Donizctti. 


Gung’. 
Verdi. 
Verdi. 
Kiihner. 
Anon. 
Anon, 
Anon. 
Anon, 
Kaulich. 
Verdi. 
Lanner. 
Anon. 
Montagne, 
Kiihner. 
Donizetti. 
Verdi. 
Anon, 


Auber. 
Bilse. 
Kiibner, 
Iiamm, 
Kiihner. 
Kiihner. 
Kiihner. 
Morelly. 
Kiihner. 
Strauss. 
Anon. 











No. FIF TH SERIES. 


26. 
7, 


5. Leonora Waltz ve 


Partant pour la Syrie Qu: drille 
L’Orage Galop . 


28, Stars of the West Waltz 4 


Bulgarian Polka ee 


30. Ophelia Valse 


SIXTH SERIES. 


81. Bal;jic Galop .. . 
32. Bride of Lammermoor Quedrille = 


La Lune de Miel Waltz 
Galop des Guides... ee 


35. Zouaves Polka oe ee 
36. Highlanders Quadrille oe ee 


SEVENTH SERIES, 


87. Zerlina Polka 

38. Valse du Carnaval 

39. Imperial Guards — 

40, Italic Polka 

41, Ethel } Newcome Vv also” 
2, La Varsoviana oe 


43. 
45, 
46. 
47, 
48. 


EIGHTH SERIES, 
Fenella Valse 


44. Jenny L’ Hirondelle Potka - 


I Puritani Quadrille Pr 
Les Huguenots Quadrille ., 
Chase Polka oe ° oe 
Malakoff Galop oe 


*,* A liberal sama ance to the Trade and Profession. 


Laurent, 
Laurent. 
Gung’l. 
Montagne. 
Montagne. 
Wagner. 


Wagner. 
Tinney, 
Montagne. 
Laurent 
Laurent. 
Laurent. 


Ettling. 
Laurent. 
Laurent. 
Gavioli. 
Laurent. 
Laurent, 


Tinney. 
Lachner. 
Tinney. 
Laurent. 
Kroschwitz. 
Laurent. 








No. 


FOURTH SERIES—(Continucd.) 


Gruss an Homburg Walzer ae 

Grand Selection from Preciosa .. 

Overture: Stradella . 

Grand Selection from Linda di 
Chamounix ue ee e 

Four Marches “ 

Four Marches 

Introd. ed Aria, Les Vepres 

FIFTH SERIES, 

Selection from Les Vé we 

Egyptian Polka... . 

Malakoff Galop 

Waldlieder Walzer .. 

Trovatore Quadrille.. 

Storm Galop .. 

Berliner Polka 

Parade March 

Sebastopol March 

Die Kosenden Walzer 

La Callegada Quadrille . 

Polka Mazurka, Les bauaied 

Zick-Zack Polka... 

March in Les Vépres ee 

Four Quick Steps 

Les Vépres Quadrille 

Victoria Walzer ow 

Four Quick Steps .. 


SIXTH SERIES, 


Jenny Bell Quadrilles a6 of 
Licbestriiume Walzer és 
Parade March ee 
Quick Step 

Quick Step 

Quick Step 


BAND. 


BOOSEY’S ORCHESTRAL JOURNAL, 


FOR FULL ORCHESTRA AND SEPTETT.—(MONTHLY). 
Price 5s, per Number for Orchestra, and 3s. 6d. for Septett. 


. Valse de l'Hiver, 


. Ravi 


NINTH SERIES. 

from Les Vépres 

Siciliennes .. re F 
ante Varsoviana. 


51. Egyptian Polka 
. Bridesmaids’ Valse .. 


. Chasse Quadrille 
. Piccolomini Valse 


TENTH SERIES. 


5. Traviata Valse 
56. Traviata Quadrille 


7. Les Rues de 
. La Coquette Schottischo 
. La Trompette Polka fin 


Londres Valse 


0. La Belle Oricntale 


ELEVENTH SERIES, 


. Linda Polka 


2. St. Patrick As adrille ‘ We ar 
3. Bibsy Polk “ Pr we ve 
54. Serenade Quadrille we ve ee 


. Argyle Galop eo oe 


6. Regine Valso .. 


LETH SERI IES, 


TWE 
. Alexander Romanoff, Grand Valse 


69. 
70. 
71. 


on Russian Airs ° oe 


. Marguerite Polka ., ee 


Isabella Valse 

Sccond Set of Lancers Quadtitles «. ee 

Maud Valse ° 
(To be continued.) © 


EXTRA SERIES, 


Grande Marche Eroique .. ey ee 
Good Night ! cauain ee 6 
Sicilionne .. ‘ oe ae ae 


Holles-street, 


Kifaner. 
Weber. 
Flotow. 


Donizetti. 
Various. 
Various. 
Verdi. 


Verdi. 
Laurent. 
Laurent. 
Kiihner, 
Kiihner. 
Keler Bela. 
Michaelis. 
Kiilner. 
Hamm, 
Lanner. 
Lindheim, 
Verdi, 
Sbwoboda, 
Verdi. 
Various, 
Verdi. 
Lanner. 
Various, 


Musard. 
Lanner. 
Kiibner, 
Zawerthal, 
Stassny. 
Oldrini. 


Laurent, 
Laurent, 
Laurent. 
Laurent. 
La Motte, 
Wagner. 


Montagne. 
Laurent. 
Laurent. 
La Motte. 
La Motte. 
La Motte, 


Steele. 
Laurent. 
Calleott. 
Balfe. 
Laurent. 
Laurent; 


Laurent. 
Laurent, 
Mellon. 

Laurent. 
Laurent. 


Gollmick, 
Balfe, 
Verdi, 
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REVIEWS. 


« TpansonIrTions” for the Pianoforte. No.1, Scherzo in F; No. 2, 
Capriccio in A minor. By J. F. Leeson. 

These are simply reprints of two of Steibelt’s Bagatelles, just 
as they came from the = of that unfairly neglected composer. 
What, then, does Mr, Leeson mean by “Transcriptions ?”—and 
what by affixing his own name, accompanied by dedications to 
his friends ? 





“ A SummeEr’s Day.” Romance for the Pianoforte. 
By Eugéne Moniot. 

Among the graceful bagatelles which M. Eugene Moniot has 
contributed to the répertoire of the drawing-room, not one more 
attractive has appeared than a A Summer's Day. In the form 
and style of a nocturne, this little morgeau possesses the two- 
fold advantage of being melodious and expressive ; besides 
which, it is very effectively written for the instrument, and, 
without demanding anything beyond the most moderate powers 
of execution, if carefully played, cannot fail to please. 
Above all, it will be acceptable to teachers who avoid the 
severely “classical,” and to young ladies in general, who are 
anxious to shine without any great amount of preparatory 
exertion. 





“ AnnriE*—Mazurka, for the pianoforte; “ Granb Watt1z,” for ditto, 
By T. M. Mudie. 

As in all the smaller pieces of Mr. Mudie, the charm of 
simple and genuine melody, in the mazurka and waltz before 
us, is enhanced by graceful treatment, and many of those deli- 
cate points of musicianship by means of which the master knows 
how to lend dignity and interest to the merest trifles that pro- 
ceed from his pen. We have not for some time had the gratifi- 
cation of perusing compositions uniting the characteristics of 
dance music to those of the morgeau de salon at once so elegant 
and so innocent. Such light music cannot possibly do harm; on 
the contrary, it is calculated to improve the taste of young 
students in leisure hours. ’ 

“En@Ei’s Harmonium Turor ;” “Wnegx’s Prano-HarMoyivm 

ScHoo..” 

Both these works on the harmonium are calculated to facili- 
tate the study of the instrument, and contain most excellent 
advice, both from a musical and mechanical point of view. The 
former is a small work on the harmonium addressed to be- 
ginners, containing an abridged description of the instrument, 
its capabilities, and a method of study to be followed out by the 
learner. The exercises for practice are well chosen, and likely 
to elicit the attention of the student. The instructions are 
clear, and we have no doubt that a strict adherence to the rules 
will ensure success. Mr. Engel does not attempt to gloss over 
the difficulties to be encountered by the incipient student ; on 
the contrary, he points them out: fully and insists upon a care- 
ful and conscientious mastery over the principles before any 
attempt is made to play pieces and thus betray incompetency 
before others, 

The second treatise is more elaborate, and enters fully into all 
the particularities of the instrument. Of course Mr. Engel is 
attached to his instrument, and aims at proving its superiority 
over most others, He, however, states its advantages 
fully and fairly, and we have no doubt that this treatise 
on the piano-harmonium will convert many prejudiced persons 
to his opinion. Its property of sustaining the sound, combined 
with the accompaniment of the piano, thus producing both the 
melody and the accompaniment at the same time, is certainly 
most important, which result has been brought about by the 
addition of the knee pedals, which continue the sound of the 
note or chord once touched, and leave the hands at perfect 
liberty, The preliminary instructions are excellent, and the 
distinction to be observed in the choice of music, as distinguished 
from the piano, cannot be too strictly enforced. The peculiar 
properties of the instrument, and the manner of turning them 
to t e best account; the method of producing sound, how to 
Vocalize, to obtain execution, and acquire taste and expression, 


form the subject matter of the second part, which combines the 








acquirements both of the vocalist and instrumentalist. The 
third part treats of action, expression, and the different kinds of 
pieces to choose, and ends by an excellent piece of advice to the 
pupils, “ Quod licet Jovi, non licet”—— recommending patience 
and perseverance, Next follows the use of the stops and pedals, 
presented in clear and concise terms, We must observe that 
the text is given both in English and French, the former being 

a translation from the latter, as is evident from the fact that the 

latter is more flowing and technical in the explanations. The 

music for practice is judiciously selected, and comprises some 
attractive pieces by Mozart, Rossini, Meyerbeer, Bach, Bellini, 

Benedict, Schubert, Halévy, Mendelssohn, and Mr, Engel himself. 

Every style is included in this selection ; the eful, gay, grave, 

melancholy, religious, are all represented. e recommend thi 

method as a most useful work, in which the new inventions 
recently made by Alexandre and Co. are explained—viz.: the 
percussion action and the introduction of a new stop, “Zupression 

a la main”—and we believe that certain progress ma made 

by due attention to the rules laid down and illustrated, 

No. 1, “Goop-Byz!"” No, 2,*Jusr 11kz Lovz.” Song. The words 
translated by Lord Strangford from Camoens. No. 3, “ EVENING 
Sona.” Quartet, for soprano, alto, tenor, and bass. The words 
translated from the German of Hoffmann by A. Baskerville. The 
music composed by Chas. J. Hargitt. 


The best of these is the “ Evening Song,” a piece of smooth 
and effective four-part writing for voices. The songs are in- 
differently pretty. 











CANZONET. 


If memory’s wing 

Can sweep o’er the days that are gone, 
Nor to thy heart bring 

A vision of some loved one; 
Tf life should seem 

Unknowing the summery charm 
Love breathes o’er the weary 

Heart, sunning its frozen rills warm ; 
If thy spirit should pine 

For that love which is visioned in dreams, 
As pure as the shrine 

Where the day god enkindleth his beams ; 
If e’er you waken 

With tears on those pale cheeks lying, 
From the heart’s fount shaken, 

For hopes into dreamland fiying— 
Come hither, nor weep, 

For this true heart shall e’er be thy pillow: 
And ’twill rock thee to sleep, 

As the sea-bird is rock’d on the billow. T. D. A. 











BouLocre.—Some days since we assisted, in the foyer of an 
Italian theatre, at a concert given by M. Henri Lutgen, violon- 
cellist to the Court of Spain. Although indisposed, the benefi- 
ciaire was not sparing of his exertions. In an admirable and 
very difficult fantaisie upon La Sonnambula of Bellini, in a 
Souvenir de la Pensylvanie, an original caprice, characterised by 
extreme gracefulness (these two morgeaus were composed by 
himself), in a trio of Beethoven, in a melodie of M. Paul Lutgen, 
the concert giver made the audience thoroughly appreciate 
his performance, which was remarkable for energy, expression, 
and charm. He mastered the most pitiless difficulties with an 
ease that alike astonished and enchanted. M. Lutgen is of the 
small number of those who court danger, and do not perish,—on 
the contrary, who rise with it, as the valiant and able captain 
in the midst of the conflict. Two days afterwards M. Lutgen 
presented himself before another select public, which comprised 
the grave auditory of the Philotechnic Society, and which over- 
whelmed him with applause. M. Lutgen has one fault—a 
suicidal fault ;—those who know him certify that he is as 
modest as he is talented. This is too much. Let him permit 


us to observe, that, in the world, modesty is not always virtue ; 


it is more frequently the game of a dupe, since an over-modest 








man is almost always taken at his word.—Le Causeur Universel, 
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THE METRONOME. 
To the Editor of the Musical World. 

Sir,—Will you kindly inform me whether I am right or 
wrong with regard to my reading of the Grand Sonata (Beet- 
hoven), Part IL, Op. 106), key B flat. I have never heard it 
played, but I have always played it myself under the idea that 
it required much fire and animation. I find, however, on 
setting the metronome to Moscheles’ time ®’= 138, that if he is 
right, I must have made a sad mistake in the reading for the 
last five or six years. My time for it has unfortunately been 
about half way between # = 138 and S = 138—just half as fast 
again. As you have had many opportunities of hearing Miss 
Goddard play this sonata, I shall feel much obliged if you will 
inform me, in your next number, the time she takes the first 
four bars. I cannot understand how the proper effect can be 
given to it at = 138. After the first double bar, where it goes 
into G major, it seems extremely stupid to poke along so slowly. 
There are, doubtless, innumerable difficulties shirked by taking 
the time so slow. I remain, sir, yours very truly, oe 


[Miss Goddard, if we may judge from her public performances, 
is of the same opinion as our pean about the first 
movement. By the way, how fast does “R, A, M.” take the 
last movement—the fugue?—Ep. M. W.] 


HERR STAUDIGL, 
(Zo the Editor of the Musical World.) 

Sir—It has been communicated to me that Herr Staudigl is 
getting well again. He sings, composes, and plays his favorite 
game of chess, Although he is still confined in the madhouse, 
there is sufficient prospect for his friends of his ultimate 
recovery. 

Iam convinced you, and the readers of the Musical World, 
will all be glad to hear that such is the case. I hasten to 
communicate it to you, and remain respectfully yours, 

ALBERT ScHLOss, 


THE FESTIVAL OF THE THREE CHOIRS. 
Zo the Editor of the Musical World. 


Str,—As a constant attendant at the Festivals of the Three Choirs, 
and feeling the warmest interest in their success, will you permit me 
space for a few remarks on the forthcoming meeting at Worcester. 

The appropriate solemnity of the performance of sacred music in a 
sacred building need not be dilated upon; any one who has once heard 
the Messiah, Elijah, or any of the great oratorios, in the nave of one 
of our grand old Cathedrals, will be fully convinced of this. Wonder- 
ful as was the performance of the 2,500 at the Handel Festival— 
almost irreproachable in a strictly musical point of view—it did not 
produce that religious effect which the 300 are in the habit of doing in 
the nave of Worcester, Hereford, or Gloucester. 

Upon inspection of the programme for this year’s meeting, I find an 
excellent array of names:—Clara Novello, Miss Dolby, Mrs. Weise, 
Sims Reeves, Gardoni, Weiss, Formes, etc., etc., while among the 
instrumentalists there are some of the best-known members of the 
Philharmonic, Royal Italian Opera, and Exeter Hall Orchestras, under 
the leadership of M. Sainton, who, with due deference to the local 
gentlemen who wield a triennial b¢ton (certainly not born with it in 
their heads, as Mr. Punch’s inexplicable joke had it of Jullien) could 
manage to dispense with a conductor. 

Now with such vocalists and such instrumentalists, why should not 
something be done to elevate the musical importance of these gather- 
ings ? Why should the same bill of fare be perpetually sct before the 
“‘ élite of the cider counties?” Why are we always to have the Det- 
tingen Te Deum ?”—why the everlasting “ Preces” and “ Responses ” 
of Tallis? Is our repertory of church music so poor that nothing else 
can be found? Why should the Thursday morning be spun out with 
an olla podrida of disconnected fragments, instead of giving one work 
in its entirety ? 

Again, as to the evening concerts, which are generally of an inter- 
minable length, mostly lasting till midnight—thanks to the extent of 
the programme, and the unusual number of encores, the cider coun- 
ties being determined to have enough for their money—and as to the 
pieces set down, it is the “old, old story.” The same thing as at 
Hereford, so at Birmingham; ag gt Bradford, a9 at Gloucester; as at 

















Gloucester, 80 at Worcester—those half-dozen regular bits from Verdi 
(precisely six too many), which have been sung, wsque ad nauseam, at 
every London concert, and by every éroupe on a tour through the pro- 
vinces, and ground on every organ ever since they were first made 
public!—to say nothing of a host of other pieces, “Familiar in our 
mouths as household words.” Alas that familiarity should breed con- 
tempt, but so it is. I could say more on this subject, but fear that I 
have already trespassed too much upon your space.—Your obedient 
servant, PB. 
Aug, 19, 1857. 


THE ORIGIN OF THE SO-CALLED “MUSIC 
OF THE FUTURE.” 
(Concluded from page 517.) 

Tue pertness, combined with the great degree of untruth, 
displayed towards ourselves by L. A. Zellner, the editor of the 
Blitter fiir Musik, has, at last, compelled us to tear the veil 
from the whole farce, and to show the public the naked truth, 
since Zellner has recently hit on a tone which sounds very dis- 
sonantly, directly we throw a little light upon his conduct as 
a critic during a long series of years. We will merely remind 
our readers of Zellner’s criticism of Schumann’s 2nd Symphony, 
and his comments, in the Ostdeutsche Post, of the 8th December, 
1854, on the so-called “new tendency.” We will cite a few 
passages, “A concert, with R. Schumann at its head, and 
R. Wagner as its key-stone, will, no doubt, enjoy the approba- 
tion of the progress-men. Although we have done all that 
could reasonably be demanded of us, to listen to the pretended 
heralds of the pretended sole true music of the Future” ..... 

“To run after this phantom of the art of musical represen- 
tation constitutes the characteristic object of the so-called new 
tendency. That its advocates proceed with great cunning is not 
to be denied. The immediate result—to refer only to the most 
prominent incongruities of such an enterprise—would be the 
necessity of setting chords, rhythms, etc., unless, on the con- 
trary, free play, which is prohibited, were given to the sub- 
jective interpretation. What horrible, or, under the most 
favorable circumstances, what dismembered, unconnected, and 
mosaic music would result from this!” .. . . “By this 
we can explain the apparently new and strange but really only 
disjointed and undeveloped character of the compositions belong- 
ing to the new tendency.” . . . .  . “Schumann’s second 
Symphony belongs to the tendency mentioned, although not in 
the worst sense. He has in this work only half renounced a 
school which reeognises harmony, clearness, symmetry, and 
inward connection, as fundamental laws of the Beautiful in 
music.” 

That Herr Zellner’s critical instrument should have played 
in a very different tone for about a year, so that Liszt can pre- 
lude upon it to his heart’s content, is owing, no doubt, to a very 
good tuning-hammer. We will pardon Zellner the expressions 
“ Shallowheadedness, and stupid, senseless opinions,” which he is 
throwing, on every occasion, at the head of the Viennese public, 
and almost at the whole artistic community of Europe. He 
himself says, in his paper of the 10th March, “ Every passion, 
and thus also hatred, renders—stupid,” though out of respect 
for the fair sex we cannot refrain from contradicting him, as far 
as “ passion” is concerned. 

Liszt possesses, in other parts of Germany, also, more instru- 
ments similar to Zellner, without the slightest merit as regards 
music, Each of them expects, in some way or other, some kind 
of reward or support. Youthful virtuosos, who would never 
have attracted any attention by their little talent, set themselves 
up as prophets and propagators of the so-called new tendency, 
and are then recompensed by their party with good notices and 
nice little articles ; sometimes they are appointed Concertmeis- 
ters at Weimar, and patronised generally, as far as lies in the 
power of their lord and master. Conductors, ‘too, are found to 
introduce musical abortions to the public, in the hopes of having, 
some day or other, a wish of their own gratified. But the most 
comical part of the whole business is that all those belonging to 
this small party are in ecstacies about each other ; and, in their 
papers, continually exchanging mutual congratulations, couched 
in terms of the bighest praise, although, at the same time, they 











Ave. 22, 1857.) 


THE MUSICAL WORLD. 


533 








do not by any means neglect the opportunity of depreciating 
every honest endeavour of a really gifted composer, and, from 
the point they have surmounted,* look down arrogantly upon 
him as surmounted too. Their own productions, which are, 
above all things, totally deficient in musical invention, and in 
which there does not occur a motive that would have ever been 
appreciated ; productions that are only a mere confused mass 
of notes, without the slightest form; a striving after tones 
without the least plan or sense, would certainly have never been 
heard of by any one had not the leader of this self-sufficient 
party very skilfully found a title for their hodge-podge. This 
title, this battle-cry—which is in every one’s mouth, and pro- 
nounced by countless diletianti, bored to death with listening to 
such music, but affecting to understand it perfectly, in order to 
occupy a “surmounted” point, and be enabled to look proudly 
down upon us poor creatures of the Present—this battle-cry, 
which up to now was not to be found in any dictionary, this 
monster without the slightest logic, is called—Music of the 
Future. It throws open wide the entrance for folly ; every man 
can now write poetry and compose music, and criticism must be 
dumb, or, like the rest, be able to see into the Future. We are 
surprised that Bacher], also, has not employed this convenient 
title, for with the title of Zragedies of the Future, he would have 
overthrown all his enemies. 

It is really astonishing how frequently thousands allow them- 
selves to be imposed on by the off-hand manners of a single 
individual, when, on calm reflection, they must confess that, in 
matters of feeling, man has no right over posterity, and cannot 
set up hereditary possession, determining what shall entrance 
our grandchildren. The fate of that great master, Beethoven, 
not to be perfectly appreciated by his contemporaries, induced 
our heroes of the Future, who had made up their minds to be 
composers, at any price, to maintain the assertion, already too 
often heard, that they also were especially sent from God, and 
were not understood by us poor worms. 

The German public must, however, confess, that in know- 
ledge, diffusion, education, and taste, music has progressed in 
such a way since the days of Beethoven, as to enable people to 
judge every musical work so far as to say whether it is good or 
bad—whether, in fact, it is a work of art at all, or simply a con- 
fused hubbub, a “ Weltschmerz” in irregular and repulsive dis- 
sonances. We assert that we have already got far enough, even 
‘after one performance of a Graner mass, or of a deaheninehs 
Dichtung (7%), by Liszt, to be capable of manifesting our loath- 
ing at such a confused and monstrous complication of tones in 
our art, 

It is evident from all this that boundless vanity and craving 
after reputation were the sole springs of conduct of the great 
pianoforte virtuoso, Liszt, and just as at one time, in that cha- 
racter, he injured music, he is now causing mischief as conductor 
and composer of the Future. 

Many skilful and clever writers have, lately, bestirred them- 
selves to oppose the absolute bearing ofthe small band, unfortu- 
nately, however, without any result, because they do not write for 
the sake of the subject itself, but—like most criticsnow-a-days—to 
display their wit, their mental powers, their skill in style, and 
their readiness in elegant—and sometimes coarse—turns of 
expression, and this is the chief cause why a healthy mode of 
judging matters has gradually been lost among the public. 
A large portion of the latter no longer go to musical perfor- 
mances to procure enjoyment, or accept it lovingly for the sake 
of our beautiful art, but they go as critics to hear whether this 
or that virtuoso is not successful in some trifle or other, whether 
a fair singer is too nervous or the reverse, or whether, at the 
performance of an orchestral work, one of the instrumentalists 
misses a note, etc.; the next day we read the most witty, clever, 
and insulting articles on the performance. We ask whether 
music and musicians are to be profited by such a course; we 
confess that in former times there have been some very consi- 
derable works produced without these clever critics and mathe- 
ticians, We are not going too far when we assert that, even in 
this particular, Liszt te as harm, He set himself up as an 





* Von ihrem iberwiindenen Standpuncte aus, 





author and a critic, in order to proclaim his great reading to the 
world, showing them how, by clever comparisons (such, for 
instance, how strange flowers and trees bud forth and grow up), 
it is possible to drag even botany into a disquisition on a piece 
of music or a musician. 

We should never have taken up the pen, or have assumed a 
position foreign to us, were not all the musicians of Europe 
being continually slandered and insulted by a small and ego- 
tistical, but tough and persevering, party. A word or two, 
dictated by the deepest conviction, will—we feel sure—awake 
and meet with conviction in the most extensive circles. 

SeveraL Musicians. 


NOTES ON THE FIDDLE. 


“Of Fithele and of song.”—Life of St, Christopher. 





Tne well-worn quotation 
“Who rules o’er freemen should himself be free,” 


which Dr. Johnson’s parody— 

“Who drives fat oxen should himself be fat,’* 
demonstrated to be more full of sound than sense, might per- 
haps be applied, with some variation and more justice, to writers 
upon musical subjects— 

“ Who writes on Fiddlers, should a Fiddler be.” 


But as there is no rule without an exception (not even the 
one so frequently adduced, namely, that 2 man must be present 
when he is shaved, the exception to which is found in an absent 
man’s placing himself under the nimble hands of his Barbitonsor), 
it may perhaps be permitted to an individual who belongs to 
that more numerous of the two classes into which the historian 
of the violin has recently divided mankind, that is to say, those 
who do not play the violin, to supply the readers of The Musical 
World with a few hints and addenda to the History of the Fiddle, 
in hopes that they may contribute to their amusement, and be 
considered by future historians deserving of incorporation in 
their labours, 7 

First, then, let us say a few words touching that doughty 
warrior and bold fiddler, the hero Folker, Lord of Alzeye, 
whose sy ry prowess and musical skill have been celebrated 
alike in that fine old national German poem, The Lay of the 
Nibelungen, and in those no less national or beautiful composi- 
tions, the Old Danish ‘ 

In the Vibelungen,* which in its present form is looked upon 
as a production of the 12th century, frequent mention is 
made of 

“Folker of Alzeye, well gifted with great might,” 

whom Siegfried, the redoubted hero of the poem, appointed his 
standard-bearer ; 

‘The standard he must bear, Volker that valiant man,”+ 
and whom we find, in the twenty-ninth adventure, sitting with 
his companion in arms, Haghen, in the hall of Chrimhild: 

“‘Folker the bold hero, then drew forth with his iret 

A mighty fiddle-bow—great was its weight and lengt > 

Just like a sword it was, right bright and an al, 
And unconcerned those champions sate in fierce Queen Chrimhild’s hall.” f 
This fiddle bow was, of course, the hero’s sword, which is re- 
peatedly so styled in the poem, as Folker himself receives the 





* Tho English reader, who may be anxious for a better acquaintance 
with this curious and interesting national poem, is referred to the 
analysis of it given in the “Illustrations of Northern Antiquities,” 
edited by the late Henry Weber, Dr. Jamieson, and Sir Walter Scott. 
As our version differs from the one used in the work we have referred 


to, we subjoin the original passages, from the edition published by 
V. der Hagen, in 1820, in our own justification. Thus :— 
“ Volcher yon Alzeye, mit ganzem ellen vuol bewart.”—yv. 36. 
+ “Den vanem miise leiten Volcher der chine man.”—v, 702. 
t “Volcher der snelle zoch naher uf der banch 


Einen videl-bogen starchen, vil michel und lanch, 
Gelich einem swert, vil scharpf unde breit ; 


Do sazen unervorhte die zwene degene gemeit,”—y. 7161-4. 
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title of “ the Fiddler.” In the thirtieth adventure, we find him 
again associated with Haghen in guarding the kings: 
“There, undor the house door, sate down upon a stone 

That fiddler of mighty power whose like was never known, 

Such sweet tones from the strings he drew, as on them there he played, 

That unto him those heros stout, their thanks right gladly paid. 

* So loudly sang his strings at first, all in the house might hear ; 

His skill and power in his art, alike to all were clear; 

Then softly and more softly still, to fiddle he began, 
Till sank to slumber, on his couch, full many 4 care-worn man.”* 

The whole poem, indeed, is filled with allusions to the musical 
accomplishments of this redoubted champion, who, be it re- 
membered, however, was not a musician by profession, but an 
accomplished knight, who combined, with all the gifts of arms 
and chivalry, the more peaceful but not less highly prized 
accomplishments of the minstrel. 

As it has formed a subject of dispute es the learned 
whether the cycle of romance to which the Nibelungen belongs 
be of Teutonic or Scandinavian origin, the romance appearing 
to be the common property of both nations, it will not surprise 
the reader to find the exploits of this fiddling chieftain recorded 
in the ancient heroic songs of Denmark. Accordingly, in one 
of the most beautiful and interesting of the Danish Ballads, 
called Udvalgte Danske Viser, first collected and published as 
early as 1591, and republished at Copenhagen in 1812, under 
the editorship of Abrahamson, Nyerup, and Rahbek, we find 
one entitled Lady Crimheld’s Revenge, in which Folker, this happy 
compound of fighting and fiddling, again plays a distinguished 
part. Our extracts shall be no more than necessary to prove 
the great popularity of this character in the Northern romances 
of the midelle ages. 

The porter of Crimhild is describing to his mistress, Folker 
and his Haghen :— 

“There stand before the door 
Two right well worthy men, 
The one he bears a fiddle, 
T’other a gilded helm. 
* He that bears the fiddle 
Is in no great lord’s pay, 
For certes they’re of noble birth, 
Come they from whence they may.” 


Chrimhild offers to make steward of her castle such one of her 
champions as will slay Haghen, who, be it observed, is her own 
brother ; and one of them having undertaken the task,— 
“Then quoth Folker Fiddleman, 
With his huge iron mace, 
‘It’s well indeed T’ll mark ye all 
Before ye leave this place.’ 
“ He struck—and his first stroke 
Laid fifteen heroes low ; 
‘Ha! ha! Folker Fiddleman, 
Well wags thy fiddle bow.’ ”t 





* “Under die tur des huses sazer uf den stein; 
Chuner videlere der wart nie dehein ; 
Do im der seiten dénen so suzechlich erclanch ; 
Die stolzen ellenden sagtens Volchere danch. 
Do chlungen sine sciten, daz allez das hus erdoz 
Sin ellen ziti der fiige die biedin waren groz ; 
Je siizer und suzer er videln began; 
Do enswebte er an den betten vil manegen sorgenden man.” 
¢ “ ‘Her holde udenfor vor Port re 
To saa velbyrdige Mend, 
Den ene han foerer en Fedel 
Den anden en forgyldt Hjelm.’ 
‘Han forer ingen Fedel 
For nogen herres Lon 
Hueden de ere kommet 
De ere to Hertugebern,’ ”—Vol, I., p.'118, vy, 22 & 28, 
t “ Dertil suared Folker Spillemand 
Med sin store Jernstang : 
* Alt skal jeg Dig marke 
Ferend du kommer her fram. 





Before we take leave of this part of the subject, we would 
fain say a few words touching the degree of estimation in which 
the minstrels of the middle ages were held by society. It is our 
purpose, if our readers will allow us “ to bestow our tediousness” 
upon them, to devote a future paper to their special considera- 
tion: in the meanwhile, we cannot refrain from noticing that 
the Nibelungen affords us an instance of the extraordinary ro- 
gard paid to the minstrel character at the time when that poem 
was composed, Swemmel and Werbel, who were the court 
fiddlers and minstrels of King Etzel, who played to him while 
he sat at table, and were employed by him as trusty messen- 
gers, to invite King Gunther and his brothers, with all their 
knights, to a high feast in Hungary, received, on the day of his 
marriage, a present of a thousand marks. This is evidence not 
to be resisted that they were held in far higher estimation than 
Ritson, whose contentious spirit, manifested in all his publica- 
tions, proves how little of harmonious feelings reigned in his 
heart, was disposed to admit in his well-known Essay on Min- 
strelsy and Minstrels, which he closed with the bitter diatribe of 
Dr. John Bull :— 

“ Beggars they are with one consent, 
And rogues by Act of Parliament.” 

But to return to Folker, it may be objected to him that he is 
altogether a fabulous personage, and no more to be considered a 
fiddler than Apollo himself. Granted ; we will therefore intro- 
duce to you a fiddler of real flesh and blood, whose merits have 
been duly chronicled, and who, as the inventor of the mode of 
marking time now so generally adopted by musical men, is emi- 
nently deserving of mention, This is Lodewyk van Vaelbeke, 
of Brabant, whose death at Antwerp, and good deeds in music, 
are recorded under the reign of Duke Johann IL, which termi- 
nated in the year 1312, in a rhyming chronicle written by 
Nicolaus Clerk, and which chronicle comes down only as low 
as the year 1850. The passage in question* may be thus 
translated ; 

“ About this time departed slick t 
That good fiddler Lodewyk. 
He was the best that e’er has been, 
Since this world’s beginning, scon, 
At making, also with his hand. 
He was of Vaelbeke in Brabant, 
And therefore was he called so : 
He was the first to find and show, 
To stamp or beat the manner how, 
Just as we hear it practised now.” 

Surely after this no catalogue of fiddlers can be complete in 
which there does not appear the name of Lewis van Vaelbeke, 
who, it is evident from the time when the Chronicle was 
written, must have flourished at the very beginning of the 
fourteenth century. He has obviously other claims to remem- 
brance, too, than that of being a player only ; for to say nothing 
of his invention of the system of beating time with the foot, he 
is recorded as having been great at making either fiddles or 
music, but which the obscurity of the phrase “van makende,” 
will enable us to decide. 

Perhaps, having discovered this method of keeping time, he 





Han slog af det foerste Slag 
Femten Kjcmper, de laae: 
‘Haha Folker Spillemande! 
Hvor rere Du Din Fedelbue !’ ”—Ibid., v.31 & 32. 
* “Tn deser tyt sterf menschelyk 
Die goede Vedelare Lodewyk, 
Die de beste was die voordiem 
In de Werelt ye was gesien, 
Van makene ende met der Hand. 
Van Vaelbeke in Brabant 
Alsoe was hy genant, 
Hy was d’eerste die vant 
Van Stampien die manieren 
Die man noch hért hantieren,” 

+ We have on this occasion done our possible to enrich the language, 
by snatching from the phraseology of our transatlantic brethren, a 
word, which furnishes us, if not ‘a grace beyond the reach of art,” at 
least with a rhyme, of which we stood desperately in need, 
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was the maker of instrtctions for his instrument. At all events, 
the possibility of his having been so, will furnish us with a suf- 
ficient excuse for “tapping that subject,” to use a happy 
phrase of Horace Walpole’s. 

The earliest instruction book for the fiddle must be the manu- 
script, stated to be of the thirteenth century, preserved in the 
Bibliothéque du Roi, at Paris, (Fonds de Sorbonne, No. 1817,) 
containing a treatise by Jeronymus Moravus, in which he gives 
rules for tuning and playing on the Viele (fiddle) and Rubebe; 
and which was analysed by the late M. Perne in the Revue 
Musicale, (then edited by M. Fétis,) vol ii. pp. 457-72 and 481-90, 
as we learn from the glossary appended by M. Francisque 
Michel to his admirable edition of the Anglo-Norman poem of 
the 12th century, The Travels of Charlemagne to Jerusalem and 
Constantinople. 

The earliest printed book on this subject, is stated by Bekker, 
on the authority of Walther’s Afusikalisches Lexicon, to be that 
published in 4to, at Valladolid, in 1530, by Ludovico de Narvaez, 
a Spanish musician, under the title, Libros del Delfin de Musica, 
by Taner la Viguela, which we have never seen, and but for 
Bekker and Walther’s authority should rather have considered 
as a Guitar Tutor. 

The next work, however, admits of no doubt as to its character: 
its author, Hans Gerl or Gerle, was a celebrated maker of violins 
and lutes at Nuremberg, in the earlier part of the 16th century. 
Its title was Musica Teutsch auff die grossen und kleinen Geygen 
(fiddle) auch Lautten, etc., and the first edition appeared in 1533. 
A second appeared in 1537, A. third, cantenied and inrproved, 
in 1546, and a fourth, to which were added nine German and 
thirty-six Italian and French songs, ete., appeared afterwards, 
without a date. Hans Gerle the elder, (for the researches 
of modern enquirers have discovered that there were 
two of the name,) who died in the year 1570, the author of the 
foregoing volume, appears to have excited considerable attention 
as a writer at the time he flourished. The instruments, that is 
to say the violins, constructed by him and his namesake, are 
alike distinguished for the beauty of their tone and the perfect 
symmetry and elegance of their proportions, and especially for 
their very correct, uniform, and strong resonance. The German 
fiddle-makers of the present day are very desirous of possessing 
an instrument of Gerle’s construction, because, after restoring 
them, they can resell them at very enormous profits, but they 
are very rarely met with. 

The next writer on the art of playing the violin was Silvestro 
Ganassi, who received from the place of his birth the addition 
to his name of Dal Fontejo; he was “ sonator,” or instrumentist 
to the Signori of Venice, and published Instructions for the Flute 
in 1535, and in 1543 his Instructions for the Violin, which 
appeared to have been printed both in Italian and Latin. 

he works of Diego Ortiz, Agostino de la Cruz, Gasparo 
Zanetti, and the innumerable writings on the subject which 
appeared between the publication of Ganassi’s book and the 
year 1791, we shall pass over without notice, because we have 
recently heard a distinguished performer on the violin pronounce 
the work published in that year by Galeazzi to be the best ever 
yet written on the practice of the violin. Francesco Galeazzi 
was a skilful violinist and composer, a native of Turin, but resi- 
dent at Rome, where he published in the year we have stated, 
the work alluded to, the title of which is as follows: Elementi 
Teorici-pratici di Musica, con un Saggio sopra l’ Arte di suonare 
il Violino, analizata ed a demonstrabili principj ridotta. Opera 
utillissima a chiunque vuol applicarsi alla Musica, especialmente 
a’ principianti, ditlettanti e professort di Violino, 8vo., 2 vols. 
A second edition appeared in 1796. 

Having said thus much upon the practice of the instrument, 
may we be permitted to say a few words on what appears to 
have been ioe to illustrate its history ? 

De L, B. R. le Prince le Jeune published in the Jowrnal 
Encysloptigue for Nov. 1782, p. 489, Observations on the Origin 
of the Violin, in which he endeavoured to show that it was an 
invention of the Middle Ages. 

Millin, in the fourth volume of his Antiqguités Nationales, 
having occasion to describe a figure of a man playing the violin 
in the door of the church of St, Julien des Ménétriers at Paris, 





enters into an examination of the age of the instrument, and 
without going into a full history of the subject, brings together 
a number of interesting notices and remarkable figures, well 
deserving the attention of the curious. 

In the Neu Rheinische Mercur for 1819, p. 19, ete., appears 
Contributions to the History of the Violin and the first most distin- 
guished Violinists, which we have never seen, any more than we 
have the Essay, so favourably spoken of by competent authority, 
by G. E. Anders, which appeared in the Cecilia for 1832. Millin’s 
labors are stated to form the groundwork of this paper, which is 
illustrated with thirteen figures of violins of the 16th century, 
taken from the Musica Instrumentalis, published by Martin 
Agricola in 1542. 

But it is time to conclude, though we have by no means ex- 
hausted our “‘ Note Book,” and we will do so with an extract 
from the Altrive Tales, in Hogg’s Reminiscences of Former Days, 
displaying a scene of hearty, if not strictly scientific, fiddling, 
pleasant to contemplate. 

“ But the pleasantest part of our fellowship is yet to describe. At 
acertain period of the night our entertainer (the renowned Timothy 
Tickler) knew by the longing looks which I cast to a beloved corner of 
the dining-room, what was wanting. Then, with ‘O,I beg your 
pardon, Hogg, I was forgetting,’ he would take out a small gold key 
that hung by a chain of the same precious metal to a particular button- 
hole, and stalk away as tall as the life, open two splendid fiddle-cases, 
and produce their contents, first the one, and then the other ; but always 
keeping the best to himself. I'll never forget with what elated dignity 
he stood straight up in the middle of that floor and rosined his bow: 
there was a twist of the lip, and an upward beam of the eye, that were 
truly sublime. Then down we sat side by side, and began—at first 
gently, and with easy motion, like skilful grooms, keeping ourselves up 
for the final heat, which was slowly but surely approaching. At the 
end of every tune we took a glass, and still our enthusiastic admiration 
of the Scottish tunes increascd—our energies of execution redoubled, 
till, ultimately, it became not only a complete and well-contested race, 
but a trial of strength, to determine which should drown the other. 
The only feelings short of ecstasy, that came across us in these enrap- 
tured moments, were caused by hearing the laugh and P sce going on 
with our friends, as if no such thrilling strains had been flowing. But 
if Sym’s eye chanced at all to fall on them, it instantly retreated up- 
wards again in mild indignation. ‘To his honour be it mentioned, he 
has left me a legacy of that inestimable violin, provided that I outlive 
him. But not for a thousand such would I part with my old friend.” 


The Ettrick Shepherd has long gone to his account, and, for 
all we know, that jolly and honest old Tory, Timothy Tickler, 
too. 





= 





Sienor Giuermi—Mr. Lumley, says the Revue et Gazette 
Musicale, to release Signor Giuglini from his engagement at the 
ThéAtre-Italien, Paris, has paid 40,000 francs, the sum which 
was fixed for breach of contract. 

Brass Banp Contest at ScarnorovGH.—This contest, which took 
place in the Castle yard, on Monday last, excited great attention. A 
vast number of persons were present. ‘The arrangements for the occasion 
were effected by Mr. A. J. Peckett, professor of music, Scarborough. 
The first prize of the first class was twenty sovereigns for the best brass 
band, and £8 for the second best; and for the third best brass band a 
splendid first-class cornet, with German silver valves, valued at five 
guineas, presented by Mr. Townshend. For this prize the following 
bands competed, viz.:—The Darlington brass band, Mr. Hogart, leader ; 
the Leeds Joppa operatic brass band, Mr. C. Wilby, leader, Mr. R. 
Smith, conductor; the Whitby brass band, Mr. Chambers, leader, Mr. 
Mercer, conductor ; the Ossett brass band, Mr. Townend, leader, Mr. 
R. Smith, conductor; Smith’s operatic brass band, Mr. Thomas Winn, 
leader, Mr. R. Smith, conductor. The first prize of the second class was 
£7, to be awarded to the best brass band in this class, £5 for the second 
best, and £3 for the third best. No band allowed to enter this class that 
had previously won a prize of £10, or any sum above. In the first 
class the bands were required to play a waltz, and a selection of their 
own. In the second class the pieces to be played were a set of qua- 
drilles and a selection, The following gentlemen presided as judges :— 
Mr. T. Harper, Mr.C. Harper, Mr. H. Nicholson, Mr. A. Nicholson, 
and Mr. Octon. ‘The prizes were awarded as follows, viz.:—First 
prize (first class), Smith’s Operatic Band; second ditto, Leed’s Joppa ; 
third ditto, Dewsbury. First prize (second class), Leeds Joppa; 
second ditto, Horsforth ; third ditto, Whitby. 
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ROYAL HAYMARKET. — This 


HEATRE 
BLACK-EYED SUSAN; aud A DAUGHTER TO 


evening, VICTIMS; 
MARRY. 


MHEATRE ROYAL, ADELPHI.—This evening, 
GREEN BUSHES; WELCOME LITTLE STRANGER; and FEARFUL 
TRAGEDY IN THE SEVEN DIALS. 


OYAL OLYMPIC THEATRE.—This evening, the 
3 performance will commence with A SUBTERFUGE; tobe followed by 
the Drama of THE LIGHTHOUSE. ‘To conclude with MASANIELLO. 














A Memoir or Rosso, biographical and artistic, by John 
V. Bridgman, will appear in the next Number of the Musical 


World. 





TO CORRESPONDENTS. 

T. D. A—Our columns are not generally open to poetical effusions ; 
but since our correspondent has taken the pains to write and 
forward us his graceful stanzas, we have had much pleasure in 
printing them. 

Mr. Joun Cuxsnine—We regret our inability to supply the 
information desired upon either point. Parish Alvars was in 
England in 1844 or 1845. Why not consult the newspapers of 
the period ? 
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A  errer signed “R. A, M.” (which will be found in 
another column) affords us an occasion of saying a word or 
two about the metronome applied to pianoforte playing. 
We doubted the usefulness of that invention from the 
first, and the experience of years has confirmed us in the 
belief that it is rather a clog upon the executant than an 
aid to him. 

“R. A. M.,” after playing the first movement of Beet- 
hoven’s Sonata, Op. 106, with the animation suggested by its 
strongly marked character, consults the metronome, and 
finds that, according to the indication of Mr. Moscheles, in 
the Cramer edition, he has been in error—that the time, in 
fact, should be a great deal slower. “R. A. M.” had better 
have left the metronome alone. The time of a piece of 
music depends upon the performer's own appreciation of its 
character; and the correctness of that appreciation will be 
tested by the general effect of his performance. Of course, 
an allegro must never be an andante, nor a presto an adagio ; 
but there are shades and degrees of every éempo—as many 
modifications of allegro and andante as of the human phy- 
siognomy. ‘The composer has a vivid idea in his mind of the 
exact time at which his music should be played; but he rarely 
succeeds in perpetuating that idea through the metronomic 
signature. Mr. Moscheles has endeavoured to fix metrono- 
mically the precise times-of all Beethoven’s movements, and 
in scarcely a single instance is it safe to follow his directions. 
We will be bound to say he never refers to them himself. 

The mere notion of regulating the progress of human im- 
pulse and emotion by a mechanical time-beater is unphilo- 
sophical. We shall be told, perhaps, that the conductor 
stands in the position of metronome to the members of the 
band under his direction. The answer, however, is plain. 
The conductor is in no such position; he is not a metro- 
nome, he is a player upon an instrument, which instrument is 
the orchestra. A conductor may guide himself at the out- 
set by the metronome; but, if before he has far advanced he 
loes not lose sight of his mechanical counsellor altogether, he 





must be the merest machine of a conductor. A conductor 
without expression is as bad as a player without expression ; 
and expression is inconsistent with monotony, and impossible 
without variety. Just as much as a player, a conductor 
will feel in what places certain modifications of the tempo 
may be introduced with effect-—-where he may slacken, where 
hasten the speed, without disturbing the balance of the 
whole, violating the character of the music, or interfering 
with the effect intended by the composer. 

Now, in the instance of Beethoven’s allegro (Op. 106), 
there cannot be a doubt that R. A, M's. view of the 
character of the movement is right; and this. in the 
face of all the metronomic signatures in the world. 
The extreme length of the movement, and the vigorous 
character of its opening theme, which is continually alluded 
to in one shape or another, would alone be sufficient to 
decide the point. “R. A. M.” no doubt felt as much, 
and studied the movement accordingly. To adopt the 
time recommended by the metronome, would be to meta- 
morphose a splendid and animated piece into something 
almost, if not quite, dreary. We have often maintained, and 
shall always believe, that the time of a piece of music 
depends upon the performer’s appreciation of it ; not only 
upon his general appreciation but his appreciation at the 
time being. ‘There is no absolute law that any piece should 
be invariably taken at precisely the same speed. Mendels- 
sohn, on one occasion, began to conduct the overture to: A 
Midsummer Night's Dream, somewhat slower than was 
his usual custom, being reminded of which by a mem- 
ber of the orchestra, the great master retorted sharply— 
“We must not always be going so quick!” He carried 
out the principle embodied in these words, both with regard 
to his own music and that of other composers, and while he 
never failed to play with effect, and to give consistency to 
his entire performance, he invariably played according to the 
mood he chanced to be in when seated before the instrument. 
This influenced his view of the tempo as much as of the 
style and manner of his wonderful extempore cadences, 
and, indeed, of his improvisations generally. At the same 
time his modifications of time were never so considerable as 
to rob a presto of its genuine “ presto” character, or diminish 
by precipitation the tranquil charm of a slow movement. 
Mendelssohn’s authority was the greatest of his time, and 
may, we think, be fairly cited by pianists who prefer obcy- 
ing the dictates of their own instinct to following the click- 
clack of a pendulum. 








WueEn the London world wakes up to-morrow morning 
after heavy dreams—like those of Lenore—Biirger’s Lenore, 
Macfarren’s Lenore, Albert Smith’s Lenore—it will) be 
conscious of a heavy loss that it will not be able aecurately 
to define. It will be in the position of a man who, entering 
a familiar room, is conscious that something is missing with- 
out being able to name the article. The lost object may be 
the portrait of his first love, or it may be an ancient tea-pot, 
or it may be the stump of a tobacco-pipe, or it may be a 
number of the Saturday Review—no matter what it is, 
it is something that ought to be there, and that is not there, 
causing by its absence an entire change in the appearance of 
the room. What will be the cause of the general depression 
that will weigh upon the mind of London to-morrow morn- 
ing? What will be the ultimate source of its mysterious 
Blue Devils ? 

As the fog is removed from the metropolitan intellect is 
will discover that, on this present Saturday, Mr, Charlet 
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Mathews left the shores of England on a professional visit 
to the United States. A light and joyous spirit, one of the 
few vivacious elements that are proper to this realm, will 
have departed from us, to diffuse its hilarity over another 
world. The island of Prospero would have been a gloomy 
place without the presence of Ariel ; indeed it was a gloomy 
place when Ariel was penned up in his tree-dungeon, and 
Sycorax and Caliban were the only inhabitants of the soil. 
Rightly did Mr. Charles Kean divine this truth, when 
wishing to bring his Zempest to a brilliant conclusion, he 
showed us Ariel without the island, rather than the island 
without Ariel. Our island was fortunate in the possession 
of two Ariels,—Mr. Albert Smith and Mr. Charles Mathews. 
To-day not only has Mr. C. Mathews sailed from our shores, 
but Mr, Albert Smith takes leave of us at the Egyptian Hall. 

Let us hope that the citizens of the United States will 
prize the treasure which we intrust to their keeping. Some 
years ago, our respected cousin, who has an unhappy pro- 
pensity to patronise every sort of humbug, but to look 
coldly on real genius, taking for his model the Zimri of 
Dryden, with whom 


“Nothing went unrewarded but desert,” 


was pleased to behave very scurvily to our admirable 
comedian, aud is bound, therefore, to make reparation for 
past slights, However, we will not be apprehensive. Our 
aforesaid cousin has seen a great deal and found out a great 
deal since the last visit of Mr. Mathews ; and, unless he has 
that immoveable intellect which Talleyrand admired in the 
re his enlightenment must have “ gone-a-head” nota 
ittle. 

Yes; Cousin Jonathan will do himself infinite credit in 
following Mr, Matthews through his series of characters. 
If he is not quite up to the level of the artist’s refinement, 
he will at any rate receive him with the child-like faith of 
a “ Little Toddlekins,” and in.a manner that will be anything 
but “Coolas a Cucumber.” And having began by believing 
he will soon judiciously appreciate, and thus two parties will 
be benefitted. Mr. C. Matthews will find out that his 
“Game of Speculation” in crossing the Atlantic has not 
been a bad one, and Jonathan will have earned the reputa- 
tion of being “ Not a Bad Judge.” 








DR. MARK AND HIS LITTLE MEN. 


_ TuEsx juvenile minstrels continue to enjoy unabated success 
in every town which they visit. Dr. Mark has just received the 
following letter from Henry Russell, the popular vocalist :— 
“Dear Srr,—I have very great pleasure in testifying to your excel- 
lent plan for the initiation of a thorough musical education, by a 
method at once simple, original, and effective. Under your able 
tuition the pupil is evidently spared the laborious task of learning 
intricate and useless technicalities, wholly unnecessary in the practice 
of music, I sincerely trust that your plan may become general, for 
there is not a doubt on my mind that a great reformation may be 
effected by it, in the music of England. With every sincere wish for 
your success, believe me, yours truly, “Henry Russeqt,” 








Her Masesty’s TaeatTre.—Two performances by Mr. Lumley’s 
troupe, on their way from the provinces to the Continent vid 
London, are announced to take place at Her Majesty’s Theatre, 
on Friday and Saturday, September the 18th and 19th. 
La Traviata and Don Giovanni are the operas, and the casts of 
both will be pr identical with that of the regular season. 
The admirers of Mdlle. Piccolomini will have an opportunity of 
Zoro in tao of nar eat parts, Violetta and 

gnor Giuglini, as before, will sustain the parts of 
Alfredo and Don Ottavio, fd 





THE OPERA AT THE THEATRE ROYAL. 
(From the Liverpool Mail.) 

As we are in a position to know what people say, we are bound 
to confess that the sentiments expressed in the following letter 
are very general :— 

To the Editor of the Daily Post. 

Srr,—I waited in hopes of seeing in your report of the performances 
at the Theatre Royal an expression of the actual cause of the very ill 
attendance at these operas; but, I am sorry to say, our press is like 
our Town Council, so divided in opinions, we can never do anything in 
Liverpool like other places. 

Why not express the public opinion on this subject, instead of 
saying — We own our surprise at the apathy displayed by the musical 
public,” etc. ? 

This is false. No apathy is shown; but we have been determined 
not to submit to the prices charged by Mr. Copeland: and you must be 
well aware that, if we were put on the same footing as Manchester, 
crowded and enthusiastic audiences would be the result. We consider 
the whole scale of charges as an imposition; and I am one of those 
gentlemen who ere doing all they can on ’Change to prevent the public 
from attending the operas at the present prices. 

Yours, &c., A Liverroon Meromant. 

Liverpool, 19th August, 1857. 

“A Liverpool Merchant” is, of necessity, a man of truth, justice, 
and calculation. He is well acquainted with the means of estimat- 
ing profit and loss; and, when estimated, is too honourable to 
falsify the return. Now, it is quite competent to our correspondent 
to take the numbers of the chairs in the dress circle of the 
theatre, for they are all numbered, to enumerate the number of 
the people in the pit when it is crowded, and then take an 
average of the other parts of the house, and tell us “ the tottle 
of the whole.” If he multiply the result by six, he will, of 
course, have what Mr. Copeland would have every Saturday 
night to pay all expenses, supposing the theatre full every night. 
If half-a guinea only would pay, to charge less would be 
foolishness. 

“ A Merchant” must know that Mr. Copeland pays rent, 
taxes, gas bills, and attendants. To these rather heavy items 
he must add the remuneration of the Italian Company. The 
Italian Company is a costly affair. London, with all its wealth 
and taste, has hardly ever enabled an opera-house manager to 
pay his way; yet, in London, the admission to the dress-circle 
is twice or four times that charged in Liverpool. 

How is this? Great gifts are the rarest things on earth, and 
those who possess them are entitled to the highest reward they 
can obtain. They do obtain high rewards ; and it is these re- 
wards that compel Mr. Co land to charge the present prices of 
admission to the Gen dire. A less charge would not remune- 
rate him—we know it—and he has, therefore, a right to calcu- 
late on the support of the wealth and fashion of Liverpool. He 
asks them to pay for boxes here what is charged for seats in 
the pit in London; but with a consideration for the public 
which entitles him to acknowledgment, he charges most moderate 

rices for every other part of the house. It may surprise “ A 
Merchant” to learn that Mr. Copeland never expected to gain 
anything from these operas, but the profit of reputation for his 
theatre—the finest in the world. 

Our correspondent does not manifest the usual largeness of 
mind which characterises people on Change, when he declines 
to see the opera, in order to spite the manager. He is a foolish 
man who puts out one of his own eyes in order that he may ex- 
tinguish the two eyes of another party. To deprive himself of 
a pleasure he desires because of a few pence more or less, does 
not become a class which even Dr. Johnson complimented on 
their disregard of small outlays; and such conduct does not 
accord with the circumstances, for we have now in Liverpool 
artists who stand all over the world the first of their class, 
unequalled in the present age. To neglect these artists, full of 
fame and genius, is not the way to honour the town, but it is 
the way to encourage the reproach falsely cast on it, of bein 
incapable of appreciating the arts. Families are no doubt out o 
town, but there are enough of fashionable people within an easy 
distance to fill the theatre ten times told. They manage these 


| things better in Manchester, There the trains change their time 
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of running in order to accommodate non-residents who go to the 
Opera. The London and North-western does run late trains, 


(From a Correspondent.) 
Bradford, August 18. 

We had an excellent concert last night at the St. George’s 
Hall—the first of a series of so-called “Grand Opera Recitals,” 
The following was the selection and distribution of parts: 

Part I.—The Last Act of Il Trovatore (Verdi).—Leonora, Malle. 
Spezia; Azucena, Mdme. Poma; Manrico, Sig. Giuglini; Conte di 
Luna, Sig. Beneventano; Ruiz, Sig. Mercuriali ; Ferrando, Sig. Aldi. 

Part Il.—The First Act of JZ Don Giovanni (Mozart).—Zerlina, 
Mdlle. Piccolomini; Donna Anna, Mdlle. Spezia; Donna Elvira, 
Malle. Ortolani; Donna Ottavio, Sig. Giuglini; Il Commendatore, 
Sig. Forati; Leporello, Sig. Belletti; Masetto, Sig. Corsi; Don 
Giovanni, Sig. Beneventano. 

Part ITI,—The Second Act of L’ Elisir d Amore (Donizetti).—Adina, 
Malle. Piccolomini; Gianctta, Mdlle. Fazio; Nemorino, Sig. Belart ; 
Beleore, Sig. Belletti; Dulcamara, Sig. Rossi. 

The programme was rather a long one, the performance last- 
ing till half-past eleven. Many of the airs, duets, etc, were 
encored, and this protracted the performance, although some of 
the recitatives were left out. The principal ladies earned much 
applause, as did Signors Giuglini, Belletti, Beneventano, Belart, 
and Rossi. There is but one voice, that we never had a better 
concert in this town. Still it might have been improved upon, 
and, I believe, the Secretary to St. George’s Hall proposed to 
the committee to fit up the orchestra as a drawing-room, and to 
allow—as they had done elsewhere—the performers to act their 
parts in costume, This was not done, owing to the opposition 
of the Puritan or Quaker party in the committee. It is to be 
regretted, as it would certainly have added to the life and spirit 
of the performance. Mdlle. Piccolomini, however, did act, and 
Signors Belletti and Rossi did their best to act as much as was 
consistent under the circumstances, and the audience enjoyed it 
heartily. 

The financial affairs of our Hall are in a critical position yet. 
The necessary subscriptions for preference shares, to raise the 
wind, are far from being completed. However, we hope this 
will be done after all, and that then the establishment will be 
— available for actual operatic performances on such occasions 
as this, 

The attendance last night was only partially good, full in the 
select places, “stalls and area,” but the “gallery” empty—the 
price of admission, two shillings, being too much for the million. 
The Hall was built to afford recreation of a refining and elevating 
character to the massess, the operative classes, but it seems the 
=" of the establishment have lost sight of the original 
object. 





Lota Montrs.—The renowned Lola Montes is now spending a few 
days at Niagara falls, She has appeared at the Buffalo Theatre as a 
sort of interlude to her season of pleasure. On Friday morning Lola 
took the train for Buffalo, and, without advice from any source, she 
seated herself in the baggage car to quietly puff her cigarette. While 
thus cosily throwing off from her lips the curling smoke, she was dis- 
covered by the conductor, and informed that passengers were not 
permitted to ride in the baggage care. She paid no attention to the 
intimation, but continued to smoke os if no one had addressed her. 
Assistant-superintendent Collamer was at the station, and was informed 
what Lola was doing. He said she must do as the other passengers 
did, and that she could not be permitted to ride in the baggage car. 
The conductor called upon her, and politely told her that she must 
take a seat in one of the cars designed for passengers. Lola drew her- 
self up into an attitude of defiance, and told the conductor that she 
had travelled all over the world, and had always rode where she had a 
mind to, and proposed to do so in this case. The conductor further 
expostulated with her, and assured her that he was but executing the 
orders of the superintendent and the rules of the company. Lola re- 
plied that she had “horsewhipped bigger men than he.” ‘This settled 
the matter. The conductor withdrew, and Lola was not again dis- 
turbed. She rode to Buffalo in the baggage car, and had no occasion 
to use the whip. The railroad men did not care to farther disturb the 
tigress.—Rochester Union, July 20, 





Trauian Opera At Dusiin.—During the week, IZ Trovatore 
and La Zraviata have been performed with great success at the 
Theatre Royal by Mr. Gye’s company. On Thursday, the per- 
formances were for the benefit of Mdlle. Balfe. “The reception 
by the audience of Mdlle. Balfe,” says a Dublin paper, “was 
flattering indeed, if that can be called flattering which evidently 
was the honest and heartfelt expression of admiration and 
respect felt by all present for the wondrous genius and rare 
capability of this ‘child of song,’ who, at the early age of nine- 
teen or so, has passed through the trying ordeal of a début both 
in London and Dublin with signal credit and éclat. In the two 
acts of Sonnambula, the part of Elvino was supported by Signor 
Gardoni. After the opera, a vocal concert took place, with 
pianoforte accompaniment, comprising some Irish melodies and 
a couple of operatic solos. The most interesting feature in this 
section of the entertainment was the entrée for the first time 
these ten years, before the audience, of our countryman M. W. 
Balfe, whose fame as an operatic composer and musician has 
spread far and near on the continent since we last saw him. On 
his coming forth to take his place at the pianoforte, he was 
greeted with an enthusiasm such as an Irish audience alone 
knows how to make impressive. Again and again cheers rang 
through the house, welcoming the author of the Bohemian Girl 
and the father of “La Victoire.” Mr. Balfe acknowledged the 
cordial reception accorded to him with evident appreciation of 
its sincerity. Balfe’s sweet operatic ballad, “ You'll remember 
me,” was well sung by Gardoni, and encored. ‘The last piece of 
the concert was the ballad from the Bohemian Girl, “I dreamt 
that I dwelt in marble halls.” This was a treat—Balfe accom- 
panied the air, and it was sung by his daughter. The applause 
of the house was loud and enthusiastic. The opera of L’Elisir 
d’ Amore, compressed into one act, concluded the evening’s enter- 
tainments.” 

Liverrooc—(From our own Correspondent).—At the Theatre 
Royal, the operatic performances of Mr. Gye’s company have 
been the most perfect in every respect ever witnessed in Liver- 
pool, and it is much to be regretted that the attendance has 
been so poor, that both Mr. Copeland and Mr. Gye must be 
heavy losers. This should not be, but somehow the Liverpool 
public and the manager donotagree. A soi-disant “ Merchant” 
writes a letter to the local papers and says that the prices are 
too high, and, in fact, an imposition ; so that he and his friends 
do all they can to hinder the public from patronising the opera, 
alleging also that in Manchester the prices are much lower, To 
this Mr. Copeland, or at least his friends, reply, that lower 
prices would not pay, even with full houses, and that the Liver- 
“sm “Merchant Princes” are only asked to pay to the dress 

oxes, what they do not begrudge for pit seats in London—the 
entertainments in the present case being in all respects 
equal in both towns. Without pretending to give a ver- 
dict either way, I can only regret that such first-rate 
performances should cause so much loss and unpleasantness. 
However, the public who had the sense and good taste to attend 
them have been delighted, in fact I never saw Liverpool audiences 
so enthusiastic. J Puritani, in which Parepa appeared in plaec 
of Bosio on Monday, was dull and flat; but on Tuesday and 
Wednesday Rigoletto and Fra Diavolo created decided furores : 
the wonderful and versatile talents of Ronconi, who is new to 
Liverpool, perfectly astounding the audiences, who were sur- 
prised to see an actor uniting the talents of a Kean and a Liston 
to rare musical excellence. Bosio too, took all hearts by storm, 
and the new tenor, Neri-Baraldi, made a decided “hit” as the 
Duke and Lorenzo, YTo-night, Thursday, there will be a full 
house to witness the début of Balfe’s daughter; and on Friday 
night the first of our operatic seasons terminates with the 
Trovatore. 

Barry Sullivan has been “starring” at the Amphitheatre 
during the week, and to-morrow (Friday) night, Mr. Charles 
Mathews, who sails for America on Saturday, takes a farewell 
benefit, playing in three pieces. 

Norwicu Musica FestivAu.—The patronage of this triennial 
celebration will probably exceed that of any previous festival. 
We could give a long list of names of those who have promised, 
or are expected to be present at the various performances. 
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Among others we may mention the Duke of Wellington, the 
Marquis of Lothian, the Earl of Albemarle, Lord Bayning, 
Lord Stafford, Lord Bury, Lady Ward, Viscount Raynham, 
Lord Hastings, Viscount Ranelagh, Sir W. F. Middleton, 
Sir H. J. Stacy, Sir Willoughby Jones, Sir J. P. Boileau, 
Sir E. N. Buxton, Sir S. Bignold, E. Fellows, Esq., M.P., 
J. ©. Cobbold, Esq, M.P., Mr, Schneider, M.P. Some 
mistakes have been made by our contemporaries respecting 
the performances on the first evening. The selection will con- 
sist chiefly of Italian music, including all the best pieces in Don 
Giovanni, to be sung by Piccolomini, Giuglini, Leonhardi, and 
Belletti. A quartet from Oberon, “Over the dark blue waters,” 
will be sung by Mr. Weiss, Madame Weiss, Mr. Lockey, and 
Mrs. Lockey. The scena from Oberon, “Ocean, thou mighty 
monster!” is assigned to Madame Clara Novello; and Howard 
Glover’s cantata of “Tam O’Shanter” (query the principal 
part of!) to Mr. Miranda, This ends the first part. e 
selection for the second part is ra as pleasing, and in- 
cludes pieces from the works of Rossini, Auber, Verdi, 
Mozart, and F, Mori. An air will be sung by Leonhardi ; 
the famous barcarole from Za Muette de Portict by Gar- 
doni; a duet from La Traviata by Piccolomini and Giuglini; 
a romanza from the same opera by Belletti; a romanza from 
the Favorita by Giuglini; a duet from the Nozze di Figaro 
(“Sull’ aria”) by Clara Novello and Piccolomini; a song by 
Mr. Weiss, “The Battle-King,” concluding with the quartet 
and chorus, “Che mi fieno,” from Lucia di Lammermoor. 
All these pieces, with the inevitable encores, must satisfy 
the greatest musical gourmand, On the second evening 
the concert will open with Dr. Spohr’s symphony of 
the Seasons, besides which the selection will include eleven 
pieces in the first part, and nine pieces in the second 
part, almost all Italian music. On the third evening the 
concert will open with Beethoven’s fine Pastoral Symphony, 
to be followed by selections from the music to the second part 
of Goethe’s Faust, by H. H. Pierson. Several English as well 
as Italian pieces will be sung by the principal vocalists —Bury 
and Norwich Post. 

CaRMARTHEN.—The lovers of music were afforded a great treat at a 
concert in aid of the Building Fund of the Ferry Side Schools, given 
in the New Schoolroom on Friday last. The weather was rather unpro- 
pitious, but this did not deter a goodly number of the well-wishers of 
the school, with their friends and a great many visitors from far and 
near, giving their attendance, and contributing to the success of a 
most benevolent object. The spacious room was well filled with the 
élite of the county. We need not say that the chief attraction of the 
concert was our much-esteemed townsman, Mr. Brinley Richards, who 
most generously offered his gratuitous services on the occasion. It 
would be quite superfluous in us to dilate on Mr, Richards’ merits as 
a pianist of the very first rank, as they have in this and other countries 
attracted the attention of musical critics; but we cannot forbear giving 
it as our opinion that a more splendid performance than his “ Souvenir 
de Bellini,” “Blue Bells of Scotland,” “ Last Rose of Summer,” and 
“Rule Britannia,’ with variations arranged by himself, was never 
listened to by an admiring auditory. We would, however, now rather 
bear our hearty testimony to Mr. Richards’s unyarying kindness in so 
handsomely coming forward on this and other occasions to aid the 
promoters of many benevolent objects connected with his native 
country. We only express the general hope that no long interval 
will — before we have again an opportunity of hearing him. 
Herr Hauptmann and several members of the Carmarthen Musical 
Society also rendered their valuable co-operation. Herr Haupt- 
mann’s solos on the violin were specimens of genuine taste and 
skill. He was accompanied by Mrs. Hauptmann, The duet for 
cornets-d-piston, by Mr. Ben. Jones and Mr. Barker, was loudly ap- 
plauded. Miss Marianno Jones, who, we believe, never appeared in 
ing before, performed Beethoven’s overture to Hymont, on the piano- 
orte, with Herr Hauptmann, and again ina trio with Herr Hauptmann 
and her brother, Mr. J. W. Jones. We have purposely left to the last, 
mention of the exertions of the three members of the family resident 
at Iscoed, who took part in the concert, because it affords us a better 
opportunity of paying a humble tribute to [the unwearied efforts of 
R. Goring Thomas, Esq., and his family, to promote the cause of educa- 
tion. Ever foremost in every object calculated to enhance the prosperi 
and good of their neighbours, they, one and all, exerted themselves in 
the erection of the Ferry Side Parochial Schools, and took infinite trouble 





to promote the success of the present meeting. Miss Goring Thomas sang 
two solos, to the delight of the company. She possesses considerable vocal 
powers, and the feeling and chaste expression with which she rendered 
Donizetti’s “Ecco il pegno,” and an aria by Verdi, “Il balen,” were 
the theme of general admiration. Mr. R. G. Thomas, jun., very ably 
seconded Miss Thomas in Mendelssohn’s beautiful duet, “I would 
that my love.” Last, though not least, a comic song, in character, 
was given by Mr, R. G. Thomas, to the intense amusement of the 
audience. We had almost omitted to mention an agreeable surpri 
afforded us by a lady, Mrs. Staveley, in the shape of an impromptu 
performance on the pianoforte. This lady played a composition of her 
own in a charming style. We cannot take leave of this subject without 
congratulating the inhabitants of this neighbourhood upon the dise 
interested manner in which ladies and gentlemen amateurs have 
followed the bright gen lately set them by ladies of high rank in 
other counties, among whom several may be mentiongl,—Baroness 
Windsor, Lady Willoughby de Broke, Lady Georgiana Lygon, and 
other members of the Beauchamp family, Lady Douglas Pennant, Hon. 
Miss Talbot, and others.— Carmarthen Journal. 








THE DRESDEN ORGANS. 
ERECTED BY THE SILBERMANN FAMILY. 
The Organ in the Church of our Lady, built by Gottfreid Silbermann, 


in 1736. 

FIRST CLAVIER. 
1, Principal .., w- 16 feet | 8. Quinta... » 38 feet 
2. Octave ak w. Sditto | 9. Octava .., ws «2 ditto 
8. Cornett... .» Sranks| 10. Tertia F ww. 2 ditto 
4. Violadi Gamba ... 8 feet 11, Mixtur.., we «4 ranks 
5. Octave we «« 4 ditto | 12. Cymbel ..., «+. 3 ditto 
6. Rohrflite .., .. 8S ditto | 13, Fagotto .., s+ 16 feet 
7, Spitzflite ... » 4 ditto | 14, Trompette +» 8 ditto 

SECOND CLAVIER. 
1, Principal .., we =8 feet 7. Nassat ... «. 8 feet 
2. Quintadeno . 16 feet 8. Octava ... «+» 2 ditto 
3, Gedakt ia vs =©8 ditto 9. Tertia tee «. 2 ditto 
4, Octava * «. 4 ditto | 10, Mixtur.., +» 4 ranks 
5. Quintaton .., «» 8 ditto | 11. Vox humana ve = 8 feet 
6. Rohrfléte ... wo 4 ditto . 

THIRD CLAVIER, 
1, Principal... we & feet 6. Gemshorn oo. = feet 
2. Gedakt rae .» Sditto | 7. Quinta... ws 14ditto 
8. Rohrflite ... «. A4ditto | 8. Siflléte .,.. «. 1 ditto 
4, Nassat ae »» Sditto| 9. Mixtur ... «. 3 ranks 
5, Octava “ w. 2 ditto | 10, Chalmeux,,, «» 8 feet 

PEDALS. 

1. Untersartz (wood)... 32 feet 5. Octave .. ww. 4 feet 
2. Principal Bass _,,, 18 ditto | 6. Mixtur... ss =©6 ranks 
3. Pausan ius i 16 ditto | 7. Trompette ,., «+ 8 feet 
4, Octave Bass v» Sditto | 8. Claria Bass... ww. 4 ditto 





The Organ in the Royal Church of the Evangelists, erected by 
G. Silbermann, in 1720. 


FIRST CLAVIER, 
1. Principal ... . 8 feet 8. Octave... ws 2 feet 
2. Quintaton .., «. 16 ditto | 9. Quinte .,., oe 1} ditto 
8. Gedakt ... we Sditto | 10. Siffléte .., we 1 ditto 
4. Octave oe ove 4 ditto 11. Mixture oo eee 3 ranks 
5. Quintaton ... we 8S ditto | 12. Vox humana oe =8 feet 
6. Rohrilite ... .. 4 ditto | 13, Unda maris (goes 
7, Nassat “ «. 38 ditto from @)... ws 8 ditto 
SECOND CLAVIER. 
1, Principal ... w. 8 feet 8. Quinte... ws 8 feet 
2. Spitzfléte .., ww. Sditto | 9. Octave ... ws 2 ditto 
3. Bordun,.. «+ 16 ditto | 10. Tertia .., w» 2 ditto 
4, Rohrflite ... .» Sditto | 11, Mixtur.., we = 4& ranks 





5. Cornett... w+» 4ranks| 12, Cymbel .., «. 3 ditto 

6. Octave eee we Sfeet | 13. Trompette we» 8 feet 

7. Gemshorn .., ., 4ditto | 14. Clarion ,,, ... 4 ditto 
PEDALS. 

Trompette .., .. Sfeet | Sub Bass sae so» 16 feet 

Pausan até 4 16 ditto | Principal Bass ss 16 ditto 

Violone oF we 8 ditto 
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THOUGHTS UPON THE FUGUE. 
FROM THE GERMAN OF ROCHLITZ, 
(Translated for “ Dwight’s Journal of Music.”) 


Let us suppose that Mozart’s Requiem is performed before a 
large and not uncultivated audience to-day, and Graun’s ora- 
torio, Zod Jesu (the death of Christ), to-morrow. Both are 
among the most excellent and famous works that could be cited 
fo¥ our purpose; both have always met with universal favour, 
Now will this favour appear equally great with all the pieces of 
these works? Certainly not! Or will all the pieces equally 
command attention? Not even that! During some of them 
you will perhaps remark in three-fourths of the audience a 
certain cold looking on; you will read vacancy or distraction in 
their faces. And in what pieces will this be especially 
the case? Unquestionably in the “Kyrie” of the Requiem, 
and in “Christus hat uns ein Vorbild gelassen ” (Christ has left 
us an example,) of the Passion. Very natural! By far the 
largest part of our present audiences for music consists of 
dilettanti—these do not find here what they seek for practice 
or enjoyment, even if the more modest among them do not 
from a certain timidity confess that these “learned pieces,” as 
they call it, are too much for them. A part of those present 
consists of laymen; what these seek is not afforded them in such 
pieces, The fourth quarter are about equally divided between 
connoisseurs and those of no account; neither of which class do 
we now address, 

We said the phenomenon was natural: it is also discourag- 
ing ; diseouraging as it concerns the hearers ; discouraging in 
its influence on the artists, and through the artists on the con- 
dition of the art itself. He who in his exercises and his recrea- 
tions altogether drops and gives up the fugue, gives up thereby 
not only one of the most excellent means for the culture of his 
mind and of his aptitude for music, but a means of culture, 
which, in what it leads to, can scarcely be replaced by any 
other. He gives up, too, a kind of music, which, nearly and 
rightly viewed, could ensure him a worthy and truly noble 
enjoyment ; nay, one which first enables him to recognise (and 
this should be the main point with the dilettanti) the interior, 
essential nature, the peculiar course and movement, the true 
import and substance of significant works even of the free 
style (as opposed to fugue), so that he may fully appreciate them 
and enjoy them. 

We have called it discouraging also in its influence on artists, 
and through them on the state of music. The artist and the 
public always exercise a mutual influence ; what the latter 
persist in not wanting, the former will persist in not giving ; 
else would he have to sacrifice himself heroically to his idea of 
art, like Mozart, who, when one of his publishers (the Hoff- 
meisters) importuned him ; “ Write more as the public want it, 
else I cannot print and pay for anything mor eof yours,” replied 
“ Well, then, I must earn no more, and starve and let the devil 
take me!” How few there are, or can be of this sort, we need 
not say. From this has sprung not only the evil, that we get 
less and less in this style, which, in certain respects, remains the 
summit and perfection of all art; but also that the artists, in 
practising less upon the fugue form, grow more and more super- 
ficial and feeble in their other, freer works, and show less real 
artistic consistency and character ; their works, in fact, become 
less enduring: after the satisfaction of curiosity, and after a 
certain — in unessentials, they are soon forgotten, and 
even loathed.* 

No composer can produce a great, really important and per- 
manently satisfying work—whether for the church, or of what- 
soever other kind—unless he be able to write at least regular 
and technically perfect fugues. He can as little do it, as a painter 
can produce a great and really important, permanently satisfying 
picture, if he understand nothing of what is called composition 
inhisart. Nay,just as little as the painter can treat intelligently 
and fitly even single, isolated, subordinate objects, as for instance 





* Compare for instance the earlier quartets of Pleyel and of Mozart, 
which were produced at tho same time. 





portraits, flowers, fruits, single groups of trees—unless it be by 
happy accident—without a knowledge of that part of his art and 
without some skill in it, just so little can the composer intelli- 
gently and fitly treat single, isolated, subordinate objects, as 
songs, variations, small sonatas, etc., unless by happy accident, 
without knowledge and dexterity in that part of his art, of 
which we are now speaking. 

Thus the productions lose, the artists lose, the more highly 
cultivated friends of art lose, nay, even the dilettanti and the 
laymen lose, directly and indirectly, if the fugue be totally 
neglected; but in the now so decisive influence of the dilettanti 
it will be neglected, unless we can in some measure win them 
over to its side, Let us attempt this! 

I address one dilettante in the name of all, with whom it is 
possible to talk intelligently. 

Do you admit, friend, that thought is possible with recreation ? 
You must admit it; you have experienced it yourself innume- 
rable times. When you have wished to understand a significant 

oem far enough to have some actual enjoyment of it, you have 
had to think; and when you have had enjoyment in it, you have 
thought. So, too, when important, characteristic representations 
of a player have delighted you; or when you have looked with 
satisfaction at a fine picture. If the picture had come before 
you merely as a table with all sorts of colours placed beside 
each other, would you not at least [have |inquired, What does it 
represent? and how do these forms, these movements, these 
features express what is intended? So it is with music. A 
piece of music must have presented itself to you as a mere 
multitude of all sorts of tones, simultaneous or successive, if 
you had paid no regard to the connection, sequence, purpose of 
these tones; and the charm which the mere colours, or the mere 
tones, in and for themselves, without any exercise of thought on 
your 1 amy would have exerted on your senses, is one which you 
would by no means call a truly human satisfaction or enjoyment. 
Such has been a thousand times your own experience: thinking 
is possible together with enjoying. 


(To be continued.) 








Paris.—Auber’s Cheval de Bronze has been some time in 
preparation at the Grand-Opéra, and will be reproduced about 
the first week in next month. Mdlle. Delisle will play the 

art of Stella, intended in the first instance for Madlle. 

amarken. M. Bennehée has made his rentrée in William Tell. 
The Ztoile du Nord has had a new career of triumph at Sn aad 
oe partly owing to the exquisite performance of ame 
abel, 


Pranaury’s Triro-DactyLo-Gymnast.—This is an instru- 
ment invented to render the third finger equal in power and 
pliancy to the others, Every pianist knows the difficulty of 
using the third finger in certain passages, but few have 
considered the causes, and fewer the remedy. From the 
peculiar position of the tendons and ligaments which connect 
the second and fourth fingers with the third, the latter is 
greatly restricted in its muscular movement in a perpendi- 
cular direction, so that an equable power is taken away from 
the five fingers, one being normally less at the command 
of the player than the others. To remedy this very serious 
drawback to the pianist—and indeed to instrumentalists of 
all kinds—various expedients have been essayed with more 
or less success, but none has proved completely  satis- 
factory. We have tried Mr. Prangley’s ingenious inven- 
tion, and are inclined to think it will answer all the 
purposes for which it is designed. To our own testimony of 
its efficiency, we can add that of Messrs, Cipriani Potter, 
Sterndale Bennett, Balfe, John Goss, Benedict, Lucas, and 
others, medical and musical, all of whom have certified in 
writing as to its usefulness. One thing is certain—the applica- 
tion of the Trito-dactylo-gymnast cannot possibly be injurious, 
and may do a vast deal of good, than which a more powerful 
argument cannot be advanced in its behalf. The instrument is 
simple in construction, and may be used without the slightest 
inconvenience, 
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ADVERTISEMENTS. 
OARSENESS, SORE THROAT, LOSS OF VOICE, 


IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THOE ACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 
the day. 
Thee are especially useful to Vocalists, Members of Parliament, Clergymen, 
Barristers, Public Speakers, &c., and, as a — Cough Lozenge, un ualled. 
Prepared only and sold in boxes at 1s. and 2s, 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s, cach, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Dep6t, 270, Regent-strect, London, W. 


A CATALOGUE of Instrumental and Vocal Music, 
Sacred and Secular, and of Books on the Science and History of Music, is 
now ready, gratis, and post free. John Petheram, 94, High Holborn. 


ANCE MUSIC FOR FULL ORCHESTRA.—TO 

BE SOLD, Seven Sets of Books, oophaining. Quadrilles, Waltzes, Polkas 

Galops, and other Dance Music for full orchestra, M modern composers, Also, 

One Set of Books, containing music for a full Military Band. Apply to Mr. 
Campbell, 53, New Bond-street. 


HE WORCESTER AND NORWICH FESTIVALS. 
Persons attending these Performances are recommended to provide them- 
selves with COPIES of the WORKS to be a as published in ROBERT 
COCKS and Co.’s celebrated series of HANDBOOKS. (The best Editions—viz., 
by John Bishop, of Cheltenham). The value and convenience of these editions 
were tested by thousands at the Handel Festival, at the Crystal Palace. Each 














LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 


&d @ d 
Elastic Coutil Bodices (fastening in front) ....... scents = Oe eee 
Self-lacing patent front fastening Corsets ......,..s0008 8 6 tol4 6 
Family and Nursing Stays (self-adjusting) .............. 9 6 to2l 0 
Paris Wove Stays (all sizes) ......++00 sescesseces OS OG. 9 Gandl2 6 





Address, WILLIAM CARTER, 22, Ludgate-strect, London, E. C. 
LADIES’ VIGORNIA ROBED CRINOLINE SKIRTS, IN ALL COLOURS, 





(QUITE NEW.) ed 8d. 
Parisian Eugenie Hoop Skeleton Skirts ....--+sseeeeereee 5 GtO10 6 
Full Size Crinoline Petticoats (grey and white) .......... 8 6to16 6 
Watch-spring Crinoline and Muslin Skirts ........+++++. 15 0 to 30 0 





Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


SHAWLS, DRESSES, AND CLOAKS 


Of every Description, CLEANED, and the colours preserved. Black Dycd for 
Mourning every Wednesday, and finished in a few days, when required. Bed 
Furniture and Drawing-room Suits cleaned, dyed, and finished in the best style, by 
SAMUEL OSMOND and Co. 
8, IVY-LANE, NEWGATE STREET, LONDON. 
Established above acentury. Orders by post promptly attended to. 








work complete, price 2s, Festival edition of *‘ Messiah,” 1s. 4d. Speci pages 
gratis, and postage free. Address, Robert Cocks and Co., Publishers to the 
Queen, 6, New Burlingtou-street, London. 
UNIQUE EDITIONS, 
HE ITALIAN POETS. In Eleven Volumes, 24mo., 


splendidly bound in half-green morocco, the Poems of Danto, Alfieri, 
Guarini, Monti, and Petrarch. Price #2 10s, 


EETHOVEN AND MOZART. In Five Volumes, 
c Pocket Size, splendidly bound in half-green morocco, the Trios and Quar- 
tetts of Beethoven, and the Quartetts and Fugue of Mozart, in score. Published 
at £4 4s, (quite new), reduced to £2 10s. 


BOOSEY and SONS’ Musical Library, 28, Holles-strect, London. 


RUDOLF NORDMANN’S PIANOFORTE 











MUSIC, 
EASY, BRILLIANT, AND POPULAR. 

a. d. 
1. LA CARITA de Rossini .. ee ee ee oe ,- a ce 
2. MENDELSSOHN’S TWO-PART SONGS .. ° nf “J 73. P16 
8. TOWER SCENE IN IL TROVATORE Pr PY oy on 3 0 
4. “AH, CHE LA MORTE” ee ee ee us ae ye on, ae 
5. “LIBIAMO,” from La Traviata .. «d ds vs a ‘ ve Or" 
6. ISABELLB, French Romance ., “a a na ia aa « 26 
7. “LA MIA LETIZIA” .. a ne - i P » 26 
8. LA SICILIENNE, from ‘“ Les Vépres Siciliennes” .. ~- aa 3 0 
9. SIXTH AIR. OF DE BERIOT Ae ee at Ye 33 2 6 
10. MANDOLINE, Nocturne .. Ae en «e ms Pe Pb: 3 0 
ll. “LA DONNA E MOBILE” ., aa «s es oo ee 3 0 
12, GREEK PIRATES’ CHORUS .. “a oe * ee te ana © 
13. NUNS’ PRAYER .. “ <a By oa ‘ ~ me wo, a @ 
14, “IL BALEN” ee ere ée 20 ee be ee os oS a 
15. LA DANSE DES FEES .. vs ee de as we os ey et 





BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES STREET. 


A NEW DISCOVERY IN TEETH. 

R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
, introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural teeth 
as not to be distinguished from the originals .™ the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used. This method does not require the extraction of roots or any painful 
operation, and will support and preserve teeth that are loose, and is guaranteed 
to restore articulation and mastication. Decayed tecth stopped and rendered 

Sound and useful in mastication. 52, Flect-street. At home from 10 till 5. 


IMPORTANT TO LADIES 
FREQUENTING THE OPERA, CONCERTS, BALLS, &e. 
PEARS BLANC DE PERLE LIQUIDE, for imparting 


that much-admired Harmonious Colour to the Countenance, Neck, Arms, 
and Hands. Various preparations are commonly sold for this purpose; but, from 
the large quantity necessary to maintain the desired effect, great injury is done to 
the delicate tissues of the Skin by their use. To obviate these evils, A. I’. Pears 
has obtained a Receipt for preparing a most innocent Liquid, free from all irritating 
qualities, which has been constantly used by a celebrated actress from her earliest 
youth, and whose pearl-like bust and Arms have astonished all admirers of the 
truly beautiful. This liquid imparts a most delicate softness to the skin, combined 
with a highly beautiful ee whiteness rarely to be met with in nature,— 
ce 28, Gd. per bottle. Sold Wholesale and Retail, by A, F. PEARS, 91, Great 
Russell-stroet, Bloomsbury, London, 











Constantinople; A. Guidicy, Smyma; and E, Muir, Malta, 





FRAMPTON’S PILL OF HEALTH. 
Price 1s. 1}d., and 2s. 9d. per box. 


HIS excellent Family Pill is a medicine of long-tried 
efficacy for purifying the blood, so very essential for the foundation of good 

health, and correcting all disorders of the stomach and bowels. Two or three 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
regain its strength, a healthy action of the liver, bowels, and kidneys, will rapidly 
take placo, and renewed health will be the ye result of taking this medicine, 
according to the directions accompanying each box. : 
Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
“ea the ears, arising from too great a flow of blood to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b 
their timely use ; and for elderly people, where an occasional aperient is required, 
nothing can be better adapted. 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very ote amg with the sex, depression of spirits, dulness of 
sight, nervous affections, blotches, pimples, and sallowness of the skin, and give 
a healthy, juvenile bloom to the complexion, 

Sold by all medicine vendors, Observe the name of Thomas Prout, 229, Strand, 
London, on the Government stam p. 


CHWEPPE'S MALVERN SELTZER WATER.—To 
manufacture an Artificial Water, which shall be a successful imitation of the 
natural Spring, a perfect solution of the Chemical ingredients is essential, and this 
can alone be effected by the aid of Pure Water. J. Scuwerreand Co. have, there- 
fore, established a Manufactory for 


ARTIFICIAL SELTZER WATER AT MALVERN, 

and have leased the Spring of the Holy Well, renowned for its sweetness and purity. 
From the remarkable efficiency of this Water as a solvent of the Chlorides and 
Carbonates which form the ingredients of the natural Spring at Nassau, 
J. Scuwerre and Co. can produce a Seltzer Water possessing all those Chemical 
and Medicinal properties which have rendered the original Spring so celebrated. 
It is prepared as an Hrated Water, and may be recommended to the public gene- 
rally as a most refreshing and delightful beverage. 

Scuwerre and Co., Manufacturers of Soda, Magnesia, and Potass Waters, and 
Lemonade—London, Liv 1, Bristol, and Derby. Every bottle is protected by 
a label representing their signature. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism cured by 

F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR and FLESH 
BRUSHES. They require no ale Eopy, are always ready for use, and cannot 
get out of order. Brushes, 10s. and lis. ; Combs, from 2s. 6d. to 20s. Grey Hair 
and Baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. Illustrated pamphlets, ‘Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four stamps. Agents: Savory 
aud Moore; Atkinson, 24, ola ond-street ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 








Saunders, 315n, Winter, 205, and Kennedy, 166, Oxford-street : Ross, 119, Bishops- 


gate-street ; Worn, 17, Dawson-street; Birch, 1, Molesworth-street, Dublin; and 
Duncan and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by all chemists 
and perfumers of repute. 


OLLOWAY’S OINTMENT AND PILLS, FOR 
THE CURE OF BAD LEGS, SORES, AND WOUNDS.—The ex- 
traordinary number of cures effected by Holloway’s Ointment and Pills 
would appear incredible if they were not vouched for by the patients themselves, 
who, grateful for the benefit received from this wonderful oiutment, permit the 
facts to appear before a discerning public. These remedies, if used conjointly, 
will cure old wounds, ulcers, and scrofulous sores, if of many years standing, and 
fer Erysipelas and other diseases of the skin, they are equally beneficial.—Sold 
by all Medicine Vendors throughout the world; at Professor Holloway’s Esta- 
blishments, 244, Strand, London, and 80, Maiden-lane, New York; by A. Stampa, 
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MENDELSSOHN’S ORIGINAL PIANOFORTE 
COMPOSITIONS. 
COMPLETE AND UNIFORM EDITION. 


PIANOFORTE SOLO, in 4 Volumes, comprise all his Concertos, 
Capriccios, Fantasias, Preludes and Fugues, Scherzos, Characteristic 
Pieces, Sonata, Ohne Worte, etc. ee es price 

Each Volume may be had aouinne. 
Vol. 1, Containing Ops. 5, 6, 7, 14, 15, 16, 22, 25 

Vol, 2, Containing Ops. 2S, 29, 33, 35, 40 ae oe oe 

Vol. 3, Containing Ops. 43, 54, 72, $2, 83, Andante Cantabile, and 
Presto Agitato in B, Barcarole in A, Prelude and Fugue in E 
minor, Scherzo in B minor, Scherzo a Capriccio in F Sharp 
minor, and Study in F minor ee ee oe oe oe 

Vol. 4, Containing the 42 Liedcr ohne Worte (Original Melodios), 
with Thematic Index .. ee ee . es oe 

Each Piece may be had separately, at the rate of aesens per Bheot. 


ae 
Q 18 


TWELVE -OVERTURES, arranged for the Pianoforte Solo, bound in 
1 Volume, with the Author’s Portrait oe +e ée ae eS 


Each of the Overtures may be had separately, at the rate of Sixpence per Sheet. 


TWELVE OVERTURES (the same), arranged as Pianoforte Duets, in 
1 Volume, with the Author’s Portrait ca ée eee 110 0 
Each of the Overtures may be had separately, at the rate of Sixpence per Sheet. 


arranged as Pianoforte Solos, bound in 


SEVENTY-FIVE SONGS, 
1 Volume, with the Author's Portrait oe oo ee + ei 
THIRTEEN TWO-PART SONGS, arranged for the Pianoforte Solo .. 0 


0 0 
3 6 


Catalogues Gratis. 


EWER AND CO., 390, OXFORD STREET, LONDON, 


NEW PUBLICATIONS 


oF 
SCHOTT & CO., 159, REGENT STREET, LONDON, 


PIANO SOLO, 


AGUILAR, E. Bolero, Op. 26 és oe < oe 
ASCHER, J. La Fiammina, Maz vasica@lemnte ‘ 
BEYER, F. La Traviata, Bouquet de Mélodies, Op. 42, No. 50 ake 
CLEMENTI, M. Collection de Préludes ot Cadences, composée dans lo 
Style de Haydn, Kozeluch, Mozart, Herkel, Vanhall, ct de l’auteur .. 
FUMAGALLI, A. Caprice sur Il Gondoliero, Op. 71 .. oe . 
LABITZKI, J. Friiblings Polka, Op. 280 oe . 
Lina und Friedrichs Freuden Walzer, Op. 231. 
SCHULTHES, W. Callista, pensée pottique, Op.14 .. oe 
STEGLICH, H. Serenade, Op. 5 es a oe oe ee 
Amelie, Op. 4 ee 
LEFEBURE-WELY. Minuct de la Douxiame Symphonie, Op. 105 oe 
Polonaise, Op. 106 .. on oe 
Steeple-chase, mor¢eau caract., Op. 107 
Cantabile, Op. 108 .. . 
L’Etincelle, caprice, Op. 109 oe 
Bon jour! bon soir! caprice et berceuse, Op. 





oo 
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AMRACROSSO Caacs 


BERIOT, Ch, de, Tuitiéme Concerto pour Violon avec accomp, de Piano.. 
idem avec Orchestra 
KUFFN ER, G. Collection de Morgcaux faciles pour Piano ct Violin, ou 
Flute, sur des thémes favoris de 11 Trovatore 

= Idem La Traviata 


» . Idem Rigoletto 


BILETTA, E, La Marinareila Stornello, as sung by Signor Solieri ». oe 
KETTENUS, A. Le eae o me same. romance, as ae by eine 
Rudersdorff ae ee ae 


mOgsam, W. A. Pianoforte Concertos, full score 8vo No. 1, in C major— 
2, A minor—3, F major—t, B flat major—5, C major—6, G minor—7, D 
wninor—8, @ major—9, G@ major—10, A minor—11, B flat major—12, F 
major—13, D major—14, E flat major—15, B flat major—16, C major— 
17, E flat major—18, B flat major19, E flat majore29, D major-eeach 





SCARCE AND VALUABLE WORKS, 


TO BE SOLD AT THE 


REDUCED PRICES SUBJOINED. 


Arion. Collection of German Part Songs. 10 vols, (eran) 43s, 

André’s Theory of Music (German). 4 vols. rise gia o- «= 468, 

Arno’s (Dr.) Artaxerxes, Boards .. 26s. 

Beethoven's Trios and Quartetts, and Mozar ts Quartotts and Fuguo, in 
Score. New on beautiful pocket saat in 5 vols., half morocco, 
quite new 84s, 

Beothoven’s Fidelio. Instrumental Score 

Beethoven.—Thematic Catalogue of all his Works « 

Bach, J. 8., Exercises for Piano, 6mo. we 

Bach, J. S., L’Art de Fugue 

Bach, J. 8., Two Manuals and Oblig. Pedal” ae : ‘ 

Bellini’s Operas, complete, for piano solo, 1 vol., containing Pirata, 
Norma, and Sonnambula, oblong edition, half roan, new . 

Bellini’s Operas, complete, for piano solo, 1 vol., containing Sonnambula, 
Puritani, and Norma, oblong edition, half roan, new ea 

Breval’s Method for the Violoncello, thick vol. bi 5 be 303. 

Berriguer’s Complete Method for the Flute.. 42s. 

Baillot’s Complete Method for the Violin, in German ‘and French, 
Thick vol. 

Ch “~h and Fiochi, ‘Principes q’ ‘Accompaguement. French text. Thick 
vo. oo ee 

Campagnoli’s New Method for the Violin : 28s 

Choralist (The), a Collection ofjPsalms and Chants. for four voices. In 
four separate vols. Dublin. + és 

Dotzaucr’s Method for the Violoncello, in French ee 

Drouet’s Complete School for the Flute, in French . 

Drouet’s 100 Studies for Flute Book 2.. ‘ . . 

Donizetti’s Operas complete for Piano solo. I vol., containing Lucrezia 
Borgia, Linda di Chamouni, and eee Tasso, Large oblong 
edition, half roan, new. 

Donizetti's Operas complete for Piano solo, 
a’Amore, Roberto Devreaux, and Lucrezia Borgia. 
edition, half roan, new. 

vote Allgemeine Geschichte dor Musil, 2 vols. ito, plates, boards, 
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" vol.y containing ‘Blisire 
Large ate 


Forker’ ; Life of Bach 

Gerber, Neues Historich- Biogr aphisches Lexicon der Tonicunstior. 
4 vols. 8vo. 1812 45s. 

Haydn’s Orpheus. 18s. 

Haydn’s Symphonies. Nos. 1'to6 . 6s. cach 

Haydn’s Violin Quartets. 4 vols, 

Hugotand Wunderlich. Method for the Flute in F vench and Germ man 208. 

Hummel’s Pianoforte School. Boards ee 63s. 

Lemoine’s Pianoforte Method, in French es 

Liszt’s Soirées Musicales de Rossini, pour le piano. "Boards, 

Muntzberger Mcthod for Violoncello .. ° ee 

Mozart’s Idomeneo, full score .. 

Mozart’s Violin Quintetts, Quartetts, aud Trios, 5 vols (Paris) “£7 ts. 

Musard on Composition .. = 

Ozi, New Method for Bassoon, French. . 

Panseron’s Works. All the principal So Meggi and Method at one-th et 
the published prices. 

Ravina, Etudes Caracteristiques. ae edition .. ae 20s. 

Rudolphe’s Solfeggi .. . +s ee ee oe mS 

Ronconi,—12 Vocalises for Baritone 

Rossini’s Operas complete for Piano solo. 
Barbiere, and Aureliano, half roan ,. i As as re fe 

Rossini’s Operas complete for Piano solo. 1 vol. +, containing Matilda, 
Edouardo, and Aureliano, half roan .. é 

Rossini’s Operas complete for Piano solo. 1 vol., containing Edouardo, 
Aureliano, Cenerentola, and Elizabetta, half roan 

Rossini’s Operas complete for Piano solo. 1 vol., containing Pietra del 
Parragone, Armida, Adelaide, Edouardo, half'roan 

Rossini’s Tancredi, full score ° £5 

Rossini’s Operas, compile, for Pianoforte solo, large edition, “oblong. 
Armida, Aureliano, Adelaide, Bruschino, Corradino, La Donna, 
Edouardo, Elizabetta, Gazza Ladra, Guillaume Tell, Comte Ory, 
Italiana, Inganno Felice, L’Equivoco Stravagante, Maometto, Mose, 
Otello, Pietro, Ricciardo, Semiramide, Scala i Sita, 16s. to 208. each. 
Reduced to, each 

Twenty-five Celebrated Songs, from the ‘popular operas, &e., for’ soprano 
voice, with French or Italian words, 8vo. .. 12s, 

Verdi’s Operas, complete, for Piano solo, 1 vol., containing Nabuco, 
Rigoletto, and Il Trovatore, oblong edit., half roan 

Verdi’s Operas complete for Pianoforte solo.’ 1 vol., » containing ‘ta Tra- 
viata, Ernani, and Nabuco. Half-roan ., ° 

Weber’s Theory of Music, German ‘ 

Wober’s Theory of Music, English. Cocks. ‘% 

Winter, Méthode de Chant, Italian, French, and Gorman ; 
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Instrument: al score. 
In full score. §8vo, 
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BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 





HE BEST MODERN TUTORS, by the most celebrated 
Professors. Bvosey’s Clarionct Preceptor, b Klose and Williams, 16s. 
Boosey’s Flute Proceptor, by Clinton, 5s. Boosey’s Cornet Tutor, by Stanton 
Jones, 58. Boosey’s Concertina Instructions, by George Case (third odition), 7s. 6d. 
Baltes New Singing Method, 5s, Boosey aud Sons’ Musical Library, 28, Holles- 
street. 
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NEW FOREIGN MUSIC ‘WAREHOUSE, 


244, REGENT STREET, 
(CORNER OF LITTLE ARGYLL STREET.) 


MESSRS. DUNCAN, DAVISON & CO. 


Beg to announce that they have commenced business at the above address, as 


IMPORTERS AND PUBLISHERS OF FOREIGN MUSIC. 


Having made special arrangements with the house of 


BRANDUS, OF PARIS, 


They are enabled to supply all the valuable Musical Publications of that eminent firm, as well as those of MaissonniEr, and other 
well-known French Publishers, on the most moderate terms. 
The attention of Professors is particularly requested to Duncay, Davison, and Co.’s new and superior editions of 


MOZART’S SONATAS: 
OF THE 
CONCERTOS, SONATAS, AND TRIOS OF BEETHOVEN: 
AND OF THE CLASSICAL COMPOSITIONS OF 
MENDELSSOHN, HUMMEL, WEBER, &c., &ce. 

The Catalogue also embraces a large and varied assortment of the lighter productions of 
ADOLPH ADAM, H. CRAMER, ROSELLEN, 
F. BEYER, DUVERNOY, TALEXY, 
BURGMULLER, LE CARPENTIER, WOLFY, &c., &c., 

Besides an immense number of standard and special works for 


VIOLIN, FLUTE, BASSOON, 
VIOLONCELLO, CORNET-A-PISTONS, GUITAR, 
TENOR, HORN, HAUTBOY, 
HARP, CLARIONET, &c., &e. 


A large selection of French and Italian Songs, Duets, and a new and comprehensive publication, entitled 


“REPERTOIRE GENERAL DU CHANTEUDR,” 


Being a selection of the most popular French and Italian Operatic and Chamber Songs, in separate volumes, classified for 


SOPRANO, MEZZO SOPRANO, BARYTON, and 
CONTRALTO, TENOR, BASS. 


Uniform with the popular and valuable 8vo, editions of 


OPERAS FOR VOICE AND PIANOFORTE, 


With French, Italian, or German words. Composed by 


ADOLPH ADAM, DONIZETTI, NICOLO, 
AUBER, GLUCK, ROSSINI, 
BAZIN, GRETRY, SACCHINI, 
BEETHOVEN, HALEVY, WEBER, 
BELLINI, HEROLD, &e., &e. 
CHERUBINI, MEYERBEER. 








Samunetpeay heads weaewatentend Pures, 


a rae 
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| LONDON : 
DUNCAN, DAVISON & Co., Importers and Publishers of Forzten Music (Dépdt Général 
de la Maison Brandus, de Paris), 244, Regent-street, corner of Little Argyll-street. 
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THE NEW ALEXANDRE HARMONIUM. 


THE LAST PATENT—(TAKEN OUT IN JULY, 1857). 
THE COMPLETE OR DRAWING-ROOM MODEL. 


Tur most important of all improvements has just been added to the Harmonium, by which the tone of the instrument is 
enriched, and made as soft as possible, without the loss of pore it enables any eeanene player at once to play with expression, 
and without any of the difficulty attending the use of the old Expression Stop. Every instrument made under this patent can be 
played with perfect expression, even without its being necessary for the Se himself to supply the wind. A handle is 
attached, enabling any one to take this labour from the performer, which is found at times a fatigue to ladies. A Perfect 
Diminuendo and Crescendo is attained with ease, by the use of what may be termed a knee-swell. The bass can be perfectly 
subdued, and the treble increased, or vice versi, as the music may require; but beyond this, every single note can be increased or 
diminished with the greatest facility. 


The drawback to— THE HARMONIUM FOR THE DRAWING-ROOM 


has hitherto been, that without great skill and practice on the part of the performer, it was extremely difficult to subdue the tone 
sufficiently, and the character of tone was too reedy. : 

THE NATURAL TONE oF THE Drawinc-Room MODEL 1s SOFT AND SWEET, and greater power is obtained at will by the use of 
the knee-swell, instead of, as in other descriptions, where the natural tone is loud, and only to be subdued by the skilful use 

ression stop. 
- ge seg e and rich, and with none of the reedy character, which at least, in a room, is objectionable. When the swell 
is used the fullest power is likewise obtained. é : . . ; 

The New Patent being expressly for, Harmoniums intended for the Drawing-room, for the accompaniment of the voice, and 
for all the most refined purposes of the instrument, is adapted only to the three descriptions most in vogue for these purposes, 
viz., to the Harmoniums with Percussion action, and three Stops, eight Sto and fifteen Stops. The increase in price for the 
addition of all the advantages of the New Patent over similar instruments without it, will be seen to be but trifling. 


DRAWING-ROOM HARMONIUMS, 
(NEW PATENT, WITH SWELL). 
No. 1.—In Rosewood, one Row of Vibrators, three Stops, Percussion Action, Knee Swell, and blower at the back .., oe wa 25 Guineas, 
»» 2.—In Rosewood (2 Rows of Vibrators), with 8 Stops, Percussion Action, Knee Swell, &., &. ... wage and tee aes 35—CtiCs 
»» 3.—The COMPLETE HARMONIUM, in very handsome Rosewood or Oak case, 44 Rows of Vibrators, 15 Stops, including 
all that are found in the best of former Harmoniums (the Patent Model), and in addition an entirely new and beautiful 
Stop (la Voix Céleste), the Percussion Action, Knee Swell, blower at the back, and, in fact, every improvement that has : 
been hitherto applied to any Harmonium bes a ‘ve toe tee hes ae ae te Le a> 6O Guineas, 
N.B.—The Complete Harmonium is also a larger Iustrument than the Patent Model, ‘ 




















Messrs. CHAPPELL have just received a large number of the popular 
ALEXANDRE HARMONIUM AT SIX GUINEAS, 


Also an immense stock of all other descriptions. 
No. 1.~In Oak, with 1 stop ... see on ose aa ae soe ove ate ees ; 10 Guineas. 
2.—In Mahogany ditto ,., see Ss ove ove tee eee one 12 


» 


3.—In Oak, with 8 stops .., as ae ie ny ene o ss s+. 15 Guineas; or in rosewood 


4.—In Oak or Rosewood, and 5 stops, af Py . tee une we see vee ++. 22 and 
5.—Ditto ditto and8stops ..,, : ae ve ace eee an ie +. 25 and 
6.—Ditto ditto and12 stops ,,, a ‘ie 

7.—In Oak, 1 stop, and percussion action ive sa 

8.—In Rosewood, 3 stops, and percussion action... 

» 9.—In Oak or Rosewood, 8 stops, and percussion action ive ais 
10.—In Oak case, 12 stops, and percussion action ave te tee ees 
11.—In Rosewood case, 12 stops, and percussion action ... ose ee oe tee soo 

» 12,—The Patent Model, in very handsome Oak or Rosewood case, 15 stops, percussion action, &c, 


MESSRS. CHAPPELL beg also to call attention to their 
NEW AND UNIQUE COTTAGE PIANOFORTES. 


1,—In Mahogony Case, 6 7-8 octaves... one “ eve one .. 25 Guineas, 

2.—1n Rosewood, with Circular Fall, 6 7-8 octaves eo vee S00 eee 

3.—In Rosewood, elegant Case, Frets, ete. oe ase 8 oe age ee te sei 35 

4,—In very elegant Walnut, Ivory-fronted Keys, etc. ... . eee eee eee see ne ae 40 

5.—The Unique Pianoforte, with perfect check action, very elegant Rosewood Case, 6 7-8 octaves vie we 45 

6.—The Foreign Model, extremely elegant, oblique strings, 7 octaves; best check action, ete. The most powerful 
of all upright Pianofortes ss ooo ove 





eee eee 


ore eee tee toe 


eee 
ere 


eee eee eee ore tee toe eee eee 50 





Full a Lists of Harmoniums and of Pianofortes sent upon application to CHAPPELL and (Co., 
49 and 50, New Bond-street, and 13, George-street, Hanover-square, 


N.B, An Immense Assortment of New and Second-hand Instruments, by Broadwood, Collard, and Erard. 


Published by Jonn Boosey, of Casilebar-hill, in the Parish of Ealing, in the County of Middlesex, at the office of Booszy & Sons, 28, Holles-strect. Sold also b: 
Fg ed here Rac Pad ra Sa Poy roe: ree: Vickers, Holywell-street; Kerru, Prowse, and Co., 48, Cheapside; @. Sonevuuame, 
, ; HERD, Newgate- ; OL ? ; 
_H. Busextt, Dublin; and all Musieasliers gate-stree ARRY May, 11, Holborn-bars, Agents for Scotland, Paterson & Sons, burgh; for Ireland, 
P — «hg Sia Jounsox, “Nassau Steam Pross,” 60, St, Martin’s-lane, in the Parish of St, Martin-in-the-Ficlds, in the County of Middlests.— 
’ ? , 











